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The paper aims at introducing and presenting a general introduction of the anthology of Asian love
poetry compiled by a French researcher of the Middle East Adolphe-Marie Thalasso (1858?-1919)
«Anthologie de TAmour Asiatique» (Paris, 1906), as well as at giving an outline and basic analysis of
the representations of the poetry of the Far East. Covering a vast region from Afghanistan to South-
East Asia, this is the first poetry collection presenting so many literary traditions. The reference base
makes Thalasso’s anthology a concise encyclopedia of the related research. Basing on the comparison
of Thalasso’s translations with the originals and other translations, an attempt is made to trace the
translation sources (with a focus on Chinese and Korean literature parts). The paper will analyze the
general character of the contents and the features of the introductory notes to make a conclusion on
the impact of the anthology in relation with the specifics of the time, also touching upon the issue of
the early translations of Asian poetry as a phenomenon. Refs 19.
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TOYKA COITPMMIKOCHOBEHIA:
TJATTBPHEBOCTOYHAA ITO33UsI B “ANTHOLOGIE DE CAMOUR ASIATIQUE”
MCCNEJOBATEIA BIVIDKHETO BOCTOKA A.-M.TATTACCO
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Canxr-IleTepOyprckuit roCyfapCcTBEHHBI YHUBEPCUTET,
Poccuiickas @egepanns, 199034, CaHKT—HeTep6ypr, VHuBepcurerckas Hab., 7/9

Lenpio cTaThy AB/AETCA BBEECHNE B HAYIHBIT 060pOT aHTONOrMM M060BHOI T0931n BocToka,
COCTaB/IeHHON (QPaHI[y3CKUM ClenyamcToM no brmkaeMy Boctoky A.-M. Tamacco “Anthologie de
PAmour Asiatique (Afganistan — Altai — Anatolie — Annam — Arabie — Armenie — Belouchistan —
Birmanie — Cambodge — Chine — Circassie — Corée — Daghestan — Georgie — Hindoustan —
Japon — Kafiristan — kazacks — Khurdistan — Kirghiss — Mandchourie — Mongolie — Nepaul —
Perse — Siam — Syrie — Tatares — Thibet et Turkestan)”, koropas yBupena cser B ITapike B 1906 .,
a TaKKe oblIjee OMICaHNE AHTOJIOTUM 1 KPATKMIT aHA/IU3 ee Pas/e/ioB, OCBAIICHHbIX JaTbHEeBOCTOY-
HOJI IT0331N. AHTO/IOTHS IIPeACTaBIieT cob60it YHIKaNIbHOE COOpaHIe TEKCTOB B IIepeBOfie Ha GpaH-
IIY3CKUIT A3bIK, KOTOPOE 3HAKOMUT YMTaTeNeil C IIMPOKUM JAMANa30HOM JIMTEPATYPHBIX TPamULINIiL
Asum, ommpasch Ha JOCTyHHbIE B Hadane XX B. Tpyfbl. KHura mpexx/ie He MCCIeROBaIach 1 MOKa
OCTaeTCcs1 Ma/TIOM3BECTHOI BOCTOKOBEUECKOIT HayKe.

B mepBoil 4acTM CTaTbM CBefieHa JOCTYIHasA MHPOPMALUA O COCTaBUTeIe aHTONOIUN — JIC-
CrefjoBaTeste MCIOHUTENbCKOTO NCKyccTBa Typrym u VpaHa, a Takke pacCMaTpUBAIOTCA BO3MOJXK-
Hble IIPeANOChIIKY K ee co3fanmio. CosfaHye aHTOMOTUM IIPUXOANTCS Ha TIePYOJ, BpeMeHM, KOTOPBIi
XapaKTepUsyeTcs, B YaCTHOCTH, ABYMS TeHIEHIVAMM: IIOAB/IEHNe MCCIeoBaTeNIbCKMX paboT o Boc-
TOKE M M3[aHUe IePeBOOB BOCTOYHON 033MM, IIOTOTOBIEHHBIX HEBOCTOKOBEHAMNU. AHTOMOIMA
00benuHACT 9TU [Be TEH[EHLUM, PE3IOMUPYs HMpeNCTaBleHHble B HAyYHOI TUTepaType CBeNeHUs
Yl OFHOBPEMEHHO ABJIAACH Pe3yIbTaTOM TPyJa CHelMaNCTa II0 TOIBKO OFHOMY M3 IPeCTaBIeHHbIX
B cOopHUKe pernoHoB. ITogpobHee B cTaTbe OIMCAHbI pasfiesbl, MOCBsIIeHHbIe 1033un Knras, Ko-
peu, Manbwxypun, Monronuu, a Taxxe IOro-Bocrounoit Asuin.

BTopas 4acTb CTaTby IOCBALIEHA aHAMN3Y 0COOEHHOCTEN aHTONIOrMH. PaccMoTpeHme BBOIHbIX
KOMMEHTapyeB K KaXXIOMY Pasfierny II0Ka3aso, YTO OHM CTABAT L{e/IbI0 BBECTH MePeBeeHHbIE TEKCThI
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B MCTOPMYECKUI V¥ KY/IbTYPHbIV KOHTEKCT, OTPAXKAI0T CTPeM/IeHVIe COCTABUTE/IA IPUBIEYDb UNTATENb-
CKUII MHTepeC, a TAKXKe ero UCCAefoBaTe/IbCKui Moaxof. Jlaee Ha OCHOBAaHMY aHA/IN3a CCbUIOYHO-
O ammapara ¥ OT[Ee/NbHbIX TeKCTOB, a TAKXKe COIOCTABIEHNs C JPYTMMU NepeBofaMu (Harpumep,
BeimonHeHHbIMH JOnudp ToThe) fenmaeTcsi MOMBITKA BBIABUTH BO3MOXKHBIE MCTOYHMKM, KOTOPHIMIU
nonb3oBaics Tamacco mpu paboTe Hafl IepeBOROM (Ha IIpuMepe KUTANCKON U KOPEIICKOIT [10931H).
AHaMSUPYIOTCS KOMMEHTAPUU COCTABUTENLS, KOTOPbIE JOIOIHSIOT 06111ie CBefIeHMsI O II093MM KaXK-
TOTO PErMoHa, HaIpuMep CpaBHEHNSA C aHTUMYHON MTepaTypoil MIN IApajyieny MeXAY pasHbIMM
JIUTEpaTyPHBIMM TPAfULMAMM ASUIL.

Taxoke B cTaThe paccMaTpMBaeTCs pO/Ib AHTOIOTUY B [a/TbHEIIIIell oMY/ pU3aIuy BOCTOYHOI
H033MM: OHA IIOC/TYXXI/Ia OCHOBOJI /IS aHIVIOA3BIYHOTO COOPHMKA JTI0O0BHOI 0331M BocToKa, BAOX-
HOBWIA HPaHIIY3CKIX KOMIIO3UTOPOB Ha COYMHEHME MY3bIKM K OT/Ie/IbHBIM IlepeBofaM. BrickasbiBa-
eTCs MIPEeJIIONIoXKeH e O BO3SMOXKHOM obOpalieHny K nepesopam Tamacco pycckoro mosta K. [I. Banb-
MOHTA. B CBA3M C 3TMM B CTaTbe 3aTParMBaeTCA BOIPOC O 3HAYMMOCTY IIOIY/IAPHBIX IEePeBOJOB BOC-
TOYHOJ [1033UM, HOATOTOB/IEHHBIX HECHELMANMNCTAMI B JAHHOI 001acTH, IIPUBOISITCS OT/E/TbHbIE
KpUTUYECKIe MHEHM .

B saxsmioueHny omnpepesnsieTcsi 3HadeHMe CaMoil aHTOOrny Tamacco, mpecTaBsomniet coboit
KPaTKYIo SHIMK/IOIeNNIO TI00BHOI 10931 BocToka u ncTopun ee usydenus go Hadana XX B. Jlena-
€TCsI BBIBOJL O e 3HAYeHMM KaK KHUIY, 0OpallleHHO K MaKCUMAa/IbHO IVPOKOIL YATATeNbCKON ayUTO-
PMU ¥ TeM CaMbIM He IpecTIefyIoLIel Ie/IbI0 aKaleMIYeCcKyI0 TOYHOCTD ITepeBofioB. bubnuorp. 19 Hasb.

Kntouesvie cnosa: paHHye epeBOfIbI 103311 BOCTOKa, MO3THYECKIe aHTOTOTUM, COOPHMKM BOC-
TO4HOI 110331y, “Anthologie de TAmour Asiatique”, A.-M. Tasacco, Kutarickast 033151, KOpeiicKas
n033us, «HaMxyH TxanxéH-ra», l0puds fotbe “Le livre de Jade”

The paper aims at a general introduction of a poetical anthology of Asian love poetry
by a French researcher of the Middle East — Adolphe-Marie Thalasso (18572-1919) “An-
thologie de TAmour Asiatique (Afganistan — Altai — Anatolie — Annam — Arabie —
Armenie — Belouchistan — Birmanie — Cambodge — Chine — Circassie — Corée —
Daghestan — Georgie — Hindoustan — Japon — Kafiristan — kazacks — Khurdistan —
Kirghiss — Mandchourie — Mongolie — Nepaul — Perse — Siam — Syrie — Tatares —
Thibet et Turkestan)”, which was published in 1906 in Paris and contains 400 pages [1].
As the title suggests, the anthology comprises love poetry examples of various regions and
peoples. This is a unique collection, which represents poetical traditions covering Asia in
a whole and bases on majority of the sources available at the time. At the same time, no
specific research has been carried out on this book, and it remains mostly unknown to
Asian studies academia, namely in the field of studies on the Far East.

With this regard, the main objective of this paper is to introduce this valuable work to
wider academic circles, to bring attention to it as an informative source shedding light on
the history of Asian studies on the break of the 19-20'h centuries, Asian literature related
translation efforts of the time and their impact on the western readership, as well as some
other specific areas in the field.

The parts that represent the poetry of the Far East serve the main subject of the paper,
with the focus on the Chinese and Korean parts as an informative example that can lay the
basis for general conclusions on the character of the anthology.

General prerequisites. The idea of a book introducing Asian verse to a general public
corresponds with the tendencies of the time. Thus, to speak of the state of familiarity of
western public with Asian literature, the period of time when anthology saw the light, was
marked by two general phenomena. First, this is appearing of various research works on
literature of Asia accompanied with translations. Primarily they deal with a certain part
of the Asiatic region and introduce texts of a certain culture. Another phenomenon of the
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period is a translation activity by men of letters who were not necessarily specialists in
Oriental studies, therefore they did not use original texts for their translations. At the same
time, these are their translations that were presented to a wide readers’ audience and gained
some degree of popularity. One of the typical examples is the famous “Le Livre de Jade”
[2] by Judith Gautier (1845-1917) whose translation of Chinese poetry was a result of her
cooperation with a Chinese poet Din Dun-ling' whom she dedicated this collection to.

The “Anthologie de TAmour Asiatique” joins these two phenomena together as its
compiler was a specialist in only one of the regions covered by the book. In some sense,
the anthology may be considered as one of those collections of translations, but at the
same time, even its title shows its prominent difference as the collection deals with a much
vaster region and introduces a much wider scope of the texts. What served the source for
such a wide range of material, how was it used etc., — these are some of the questions the
paper will concentrate on.

On the compiler. Adolphe-Marie Thalasso, a greek by origin, was born in Constan-
tinople. The dates of his birth differ in various references, some state he was born around
1855-1857 [5], some mention 1857 [6], in the Internet references for library sources
1858 is mentioned?. As far as we can judge, not much is reported on him in academic lit-
erature. Most of the available references introduce him as a researcher of the Middle East.
His activities show, that this is the field his academic priorities concentrated in. Pektas Ali
in his paper “LArt Ottoman’ sheds light on history of Turkish painting” writes that Thalas-
so spent the second half of the 19 century and the first years of the 20 century travelling
back and forth between Istambul and Paris. He also states that “though not much is known
about his lost biography, his research on Ottoman art of painting and theater is considered
a fundamental source for further research in these fields” [5]. Istambul, his birthplace be-
came the center of his activities. Since 1885 he was publishing a journal «Revue Orienlale»
there [6]. A widely known editor, he also did an academic research, and his authorship
of several research works on art, music and theater of the Ottoman Empire brought him
recognition in the field of Turkological studies [5]. Besides, he made a research on Iranian
theater, which he published in a French magazine “La Revue théatrale”. Some of his writ-
ings on the topic have been recently translated in to Persian®. The “Anthologie de TAmour
Asiatique” is one of the main results of his longstanding tangency with Asia.

1. General description of the anthology

The anthology comprises lyrical poems of the regions/peoples listed in the anthology
title, altogether twenty-nine, all in French translation. The number of poems introduced
for each region ranges from just two or three to more than ten. Introductory notes with
a reference information are given to every part. They explain the general specifics of lit-
erature, namely poetry, and sometimes of language and culture of the region represented
in the section, in many cases, with a comment on the translated texts and their authors.

No regional principal is applied at all for the arrangement of the parts of the book, the
regions being placed in alphabetical order. Logically enough, the most detailed descrip-

1 For more details about life and activity of Judith Gauthier, see the works of Pauline Yu [3; 4].

2 www.gallica.bnf.fr.

3 “Persian Theater. Iranian Play” translated by Faezen Abdi cf. www.ibna.ir/vdcg779qwak9vz45jra.
html (available in 03.2014).
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tion is attained to the region of original academic interest of the compiler, so parts rep-
resenting poetry of the Middle East are lengthy compared to those relating to other parts
of Asia. To give an example, the general introduction to the part relating to Afghanistan
consists of five pages, and the part altogether comprises twenty-five pages while the whole
part on Korea, including texts, fits in five pages, the part about Caucasus — in seven.

There is a preface for the book written by A.-M. Thalasso that contains a general in-
troduction for the contents. The anthology is presented as the first collection that con-
tains translations of Asian love poetry. This phrase implies the objectives Thalasso had
for the compilation of the anthology. He explains that the translations of Asian poetry
he has been publishing in his “Revue Orientale” anthology served the origin for the col-
lection. However, the information for the introductory parts is borrowed from the afore-
mentioned works on the literature of each region. These works are usually referred to in
the main body of the note, in some cases — are listed prior to the note text. As a rule, the
second variant is used for the literatures that have been studied to a greater extent, and
there are several sources the introduction bases on (e.g. Japanese literature). At the same
time, Thalasso does not usually use quotations from these books, and does not specify his
references. Often there is no reference at all.

According to the classification Thalasso presents in the introduction to the anthol-
ogy, there are three main sources of influence on the love songs in Asian culture: Hebraic,
Chinese and Sanscrit. This notion is followed by the comment to each of the traditions.

Leaving the detailed description of the anthology and the analysis of the motivation
to compile it for another occasion, we are going to look at the part containing poetry of
the Far East.

AN OUTLINE OF THE PARTS CONTAINING POETRY OF THE FAR EAST

Chine (Chinese poetry).

The Chinese poetry chapter has a lengthy introduction with a reference to the above-
mentioned book by Judith Gautier as well as the “Poésies de Iépoque des Tchang” by
Hervé Saint-Denis, “La Poésie chinoise du XIV au XIX si¢le” by Imbault-Huart and “La
Bibliographie Chinoise” by Cordier. The general outline of the history of Chinese poetry
starts with a note on the characteristics of love poetry in Chinese culture with a special
emphasis made on Tang. Then Ming is determined as a period of decline of the poetry, its
‘decadence.

For the period of Qin, the compiler states that the only contemporary poet, i.e.Tseng
Kouo-Fan (contemporary spelling: Zeng Guo-fan) (1811-1872) is worth mentioning,
though he does not include any poems of his in the anthology. At the same time, one piece
by another contemporary man, Tin-Tun-Ling (contemp.: Din Dun-ling), the person Ju-
dith Gautier worked with, is represented. The content of the introductory note is based on
the works Thalasso refers to. Manchurian poetry is put in a separate section.

The general outline of the Chinese poetry is followed by the translations, and some
of the texts are also introduced separately. First, this is Chi-king (contemp.: Shi-jing),
presented through its short introduction and characteristic (though its structure is not
mentioned). A special influence it made on the Tang poetry, which is explained with a
reference to the article by M. Lion Charpentier published in the “Revue Orientale”. There
is one text “A La Porte Occidentale” (‘At the Western gate’) included. The parallel structure
of the lines is conveyed in the translation, and the lines are rhymed.
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The next group is two poems by Li-Tai-Pé (Li Tai-bo): “Le Cri des Corbeaux (I) a
Papproche de la nuit” ("A Cry of Crows at night”) and “Sur les Bords de Jo-Yeh” (“At the
banks of Zho-yeh”). The style of the introductory note gives out the attempt of the com-
piler to draw the readers’ attention. For instance, twice when telling about Li Bo’s addic-
tion to wine he uses ‘period’ as if intriguing the readers. E. g.: “great love to independence
and to ... abottle” [3, p. 160]. A comment on the different perception of a crow in Chinese
and in Western cultures is worth attention as an example of an analytical approach and an
attempt of a comparative research.

This part is followed by several examples of the following poets’ works: Du Fu, Tchang-
Tsi, Ouang-Tchang-Ling, Tsé-Tié and Tin-Tun-Ling (Thalasso’s spelling). The first three of
them are introduced with a note given prior to the poetic texts, though, unlike the note on
Li Bo, the notes on them do not contain any reference.

Mandchourie (Manchurian poetry).

The introduction to the poems starts with the introduction of the language followed
by the explanation about the origin of Manchurian literary texts as translated excerpts of
Chinese, Mongolian and Tibetan literature. Thalasso finds them paradoxical and teaching
ways to preserve one’s emotion. There are three texts presented to the readers, all anony-
mous popular songs holding the titles that speak of their contents, e.g. “Le Secret des
Coeurs” (“Secret of the Hearts”), “Le Feu et TAmour” (“Fire and love”).

Corée (Korean poetry).

Korean poetry is introduced through its relation with Chinese literary tradition fol-
lowed by the information on the Korean language. A comment is given on the source of
the original text chosen for the Korean section: this is “Nam houn htai hpyeng ga” (“Nam-
hun taepyeong-ga” — “Songs of the Great Peace at South Wind” [7] — a poetical anthol-
ogy first publishes in 1863, which was especially popular in the break of the centuries
among wide readers’ circles).

There are three texts chosen to illustrate Korean love poetry: short verses “Les
Larmes” (“Tears”), “Le Songe” (“Contemplation”), “Le Séparation” (“Separation”). Tha-
lasso mentions only one reference for the Korean part in the anthology — the work by
Maurice Courant “Bibliographie Coréenne” (1895). The contents of the introductory note
mostly correlate with the respective part of this work, in which Courant comments on
Korean literature.

Mongolie (Mongolian poetry) section is represented in a peculiar way as Thalasso di-
vided it into two parts: eastern (Tatars) and western (Kalmyks). The former is explained
through the introduction of Dchangardjis (contemporary spelling: Jangarji — the per-
formers of the Mongolian epos: Jangar), including the performing tradition and present-
ed by two texts: “Le Chant de la Noce” (“A song of Wedding”) and anonymous popular
song “Le Miel” (“Honey”). The latter has a short introduction. The comment explains the
character of love verse of Kalmyk as ignoring the sentiments and dealing more with war-
related topics. The song translated — “Le Miroir” (“A Mirror”) (anonymous) is given along
with a recommendation for readers to compare it with a Japanese tanka “En regardant la
lune” (“Looking at the Moon”) with a similar motif of comparing the moon to a mirror.

Japon (Japanese poetry) has the longest introduction among other parts of the Far East-
ern region, and it is exceptional that reference on Japanese literature starts with describing
its mythological roots. Besides speaking of Japanese poetry tradition, namely, giving a de-
tails introduction of tanka, Thalasso especially renders cultural elements, which he finds
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important for understanding the context, e. g. geishas, sake, etc. In the translation part, he
introduces fifteen texts of a wide chronological framework starting with Manyoshu (“Col-
lection of Ten thousand of leaves” — the oldest existing Japanese poetry collection of the
8th century). Mostly these are texts composed by females, as a comment concerning the
female authorship is given to several poems introduced as anonymous.

South-East Asia.

Annam (Annam’s poetry). The short note introducing love poetry of Annam is based
on the work of “Les Chants et les traditions populaires des Annamities” by G. Dumouti-
er. There are four popular songs, all anonymous, titled respectively “La Nuit D’Amour”
(“Night of love”), “Chanson D’Amour” (“Love songs”), “Le Jardin Des Bambous” (“Bam-
boo forest”), and “Couplet Populaire” (“Popular couplet”).

Birmanie (Burmese poetry). There is no information, what source served a reference
for the note on the Burmese literature. The note speaks on the types of the texts written
in Burmese and their relation with such languages as Sanscrit, Pali, Tibetan, introduces
some of the books. As in many cases above, Thalasso also comments on the character of
love poetry in Burmese culture. In this case, he also introduces the pieces chosen for the
anthology: works of Asmapour and Megdan. The comments on these poets of the 19
century are given separately from the general introductory note.

Cambodge (Cambodian poetry). Cambodian love poetry is represented by two pieces.
The introductory note refers to the ‘Poesie amorous au Siam’ and includes Thalasso’s com-
ments.

Siam (Siamese poetry). The introduction for the songs of Siam refers to the ‘Chansons
es fétes du Laos’ by Pierre-Lefevre Portalis. The section contains five texts all titled and all
anonymous.

2. Analysis of the general character of the “Anthologie de CAmour Asiatique”

Introductory notes. Basing on the examined part, it is possible to trace a general char-
acter of the way the material is represented in the anthology. Vast reference given through-
out the book proves that Adolphe Thalasso uses most of the existing works on Asian lit-
erature and culture written in French. Depending on the available data, different parts of
the anthology are introduced differently. The introductory notes are always an attempt to
put the translated texts in a context, giving comments on the cultural background, reli-
gious tradition, often concerning also the language and history. Basic notes on literature,
performing tradition and related musical instruments with comments on representative
names are given for a better understanding of the translated texts. In some cases, Thalasso
writes in detail on the metrical features, biographical data of the authors, while in some
other cases the information may be rather vague.

Translation sources. As was mentioned above, the reference style is not consistent for
different sections. In some cases, the reference is given in footnotes, in some cases — is
mentioned in the body of the introductory part. At the same time, it is not an exception
when it is left for the readers to guess where the information was borrowed from. The
same may be said regarding the translations. As a Turkologist, Thalasso definitely used
available translations, but mostly he does not comment on what exact source served the
base for the translations in each case. For an example, we will take a closer look at the case
with Chinese and Korean poetry.
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It is uncertain what works among the referred ones served the basis for the translation
in the Chinese literature part. In the preface for the anthology, Thalasso writes that the
work of Judith Gautier is the ideal of translation for him. He addresses it with superlatives:
“Ah! What a marvellous book!” [1, p.25]. At the same time, the analysis of the translations
allows to suggest that most likely he did not use her work for preparing his translations, as
there are some differences in presenting the material. First, this is a different spelling, e. g.
Che-King in “Le Livre de Jade” and Chi-King in the anthology. Second, this is the title of
the poem by Li Bo: while it is “Au Bord de la Riviere” in the Gautier’s translation, Thalasso
specifies the name of the river: “Sue le Bord du Jo-Yeh” Second, as the comparison of the
texts shows, his translations are more detailed.

This inclines to think that the compiler based his translation on the translations in
some other books he refers to, or Gautier’s variant was not the basic one he used. Besides,
the choice of the authors Thalasso presents in his anthology is, to some extent, comple-
mentary to the poems chosen by Judith Gautier.

In case of the Korean poetry part, there is no comment on the source of the transla-
tion. The analysis shows that all three included texts stand for a fragment of a gasa-poem
“Spring sleep” (Chunmyeon-gok). While gasa-poems traditionally do not have a division
into stanzas, and this poem is not an exception, Thalasso split the fragment into three
parts and gave each part a title so that it looks like three separate poems. The titles Thalas-
so uses correspond with the contents of each fragment, but owing to their romantic senti-
ment remind more of a European lyrical poetry title “Les Larmes” (“Tears”), “Le Songe”
(“Contemplation”), “Le Séparation” (“Separation”).

Despite the fact that this poem was introduced to western readers as early as in the
break of the 19-20 centuries, by the beginning of the 21 century it still has not been pub-
lished in a foreign language as a full text. Unlike most of the Chinese texts in the anthol-
ogy, this poem remains unknown abroad. Partly it may be explained by the fact that due
to the absence of reference to the original text and new titles, the translated fragments did
not actually introduce the poem to the public as it is. The following fact speaks for this
suggestion. Thus, some Korean research works mention that there are three poetic texts
introduced in Thalasso’s “Anthologie..”, but interpret them as three different examples of
short vernacular verse sijo [8], i.e. do not associate them with the original poem. Besides,
the fact of the existence of such translation is not known well enough yet. E.g., the paper
examining first French translations of Korean poetry [9] does not mention it.

At the same time, the textual analysis of the translation gives reasons to conclude that
it is based on the translation by Maurice Courant [10], whose book “Bibliographie corée-
nne” is referred to in the introductory note*. The fact that there are some inconsistencies
with the original text found in Courant’s variant as well, speaks for this assumption. At the
same time, translation by Thalasso differs from that by Courant. Thalasso uses rhymes,
while the Courant’s translation is not rhymed [10, p.240-244]. The original poem is not
rhymed as well, meaning that it was specific for Thalasso’s approach to make the texts look
more poetic for a European reader.

The compiler’s comments. Another feature of the anthology is the comments added by
the compiler on the character of the texts and the literary tradition of each region. Some

* Noteworthy, the same part of Courant’s work was used for the three-volumed reference “Description
of Korea” published in Russia in 1900 [11, p.24-25]. In the literature related part informing the readers on
the tradition of vernacular poetry, the comments and translations by Courant are also used and referred to.
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comparison of love poetry traditions belonging to the different regions are worth men-
tioning, as well. As an example, in order to introduce a special character of Manchurian
love poems Thalasso writes that they are even more reserved than Tibetan love poetry
which “has always ignored the impulses of heart” [1, p. 279]. Or he compares a Japanese
anonymous song with a tradition of Kafirstan®.

Some comparisons overcome the framework of the Asian region. In many cases, Tha-
lasso sets parallels with a western tradition, which is more familiar to European readers,
mostly with the tradition of Ancient Greece. The same attempt is characteristic for “Le
Livre de Jade”, but the comments in the “Anthologie...” are different from those of Gautier.
She tends to give a specific comparison of authors, giving such names as Sapho etc. Tha-
lasso uses comparisons of a more general character, e. g. associations between Cambodian
poetry and the poetry of Ancient Greece.

Impact of the anthology. Together with “Le Livre de Jade” the translations of the an-
thology served the base for the English version of Asian love poetry, i.e. the collection
published in 1918 by Mathers E. Powys (1892-1939) under the title “Coloured stars: ver-
sions of fifty Asian love lyrics”. The compiler writes: “If readers care to turn to Anthologie
de CAmour Asiatique, compiled by Adolphe Thalasso, the late editor of the Revue Ori-
entale in Constantinople, they will find a full and clear study of Asia’s love poetry and
see also how much I owe to this erudite and stimulating authority. M. Thalasso’s work
first showed me beauty and interest in the songs of almost unknown literatures. In some
instances I have translated directly and only from his book” [12, p.7]. Not only the part
which is related to the Middle East was used for this collection, but also the Far Eastern
translations, as well.

It is a known fact that Gautier’s translations served the base for a Russian translation
of Chinese poetry by Nikolai Gumilyov®. A suggestion may be made that the translations
of Thalasso were used for another Russian translation, i. e. the translation of four Chinese
poems by Constantine Balmont. All four Chinese poems in his translation in the collec-
tion “Zovy drevnosti, Gimny, Pesni i zamysly drevnikh” (“Calls of Ancient times, Hymns,
Songs and Conceptions of Ancient People”) [15] are found in the Thalasso’s anthology
under similar titles: “At the Dawn Gate (Che-King)” (Russian: «Y Bpat 3akarHbx» (Un-
Kunr), “Nenuphars (Chang-chang-ling)” (Russian: «<Heniogappr» (HaHr-uanr-nmsr), “At
the water level (Thu-fu)” (Russian: «B yposens ¢ Bogoi» (Txy-dy) and “At the night dusk
(Cry of a crow) (Li-tai-pe)” (Russian: «IIpen cympakom Houu (Kpuk BopoHOB)» (JIu-Taii-
ne)). Besides, French was the language, which Balmont learned at school, and one of the
earliest foreign languages that he was studying among over ten languages he had profi-
ciency in [16, p. 16].

The translations by Thalasso served the base for musical pieces created by French
composers. Thus, in 1911, the texts “Le Jardin des bambous” (Annam) and “Les Roses”
(Abou-Yschaacq) became songs by Rene Lenomard [17]. In 1920 Gabriel Grovlez com-
posed melodies for two Chinese poems “A la Porte Occidentale” (Chi-King) and “Le Fleur
de Pécher” (Tsé-Tié) [18].

> Japanese poetry is introduced on the pp. 232-248.
6 For more information about this fact see: [13; 14].
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3. The Anthology and an issue of translation

The early attempts of Asian poetry translation are recognized’, and at the same time
some of them are accused in imperfection, approximation etc. owing to the lack of profes-
sional knowledge of the translators. Thus, Pauline Yu shows that Judith Gautier was not
fluent in Chinese, and her cooperation with Din Du-ling could have been going through
the process of miscommunication and misunderstandings [3, p.220-221]. Meanwhile,
these were the first translation experiences, which presented Asian poetical word to west-
ern readers, and formed the first impression for many of them. Thalasso used the results
of his colleagues” activity, worked with them, corrected rhythm and style, prepared his
own translations. To suit the taste of western readers he added rhyme in the cases when
the original poem was not rhymed, or he composed titles for not titled poems, the titles
which were in line with the western literary tradition. The same purpose, i. e. to make the
book more accessible for wide public influenced the style of the introductory notes for
literatures of the regions presented in the anthology.

Conclusion

The anthology saw the light in the period of time when the countries of Asia were
getting familiar to westerners. The book of Thalasso draws the line for this experience,
which had been made by his compatriots by that time. He also uses the works of those who
made this impact for more than one country/culture. As an example, Thalasso refers to the
works of J.-S. Rosny, known as the author of the first western translation of a representa-
tive work of Korean prose “Story of Chunhyang” (Chunhyang-jeon)?. Thalasso’s anthology
is a resume of what had been said about Asian poetry by that time in French. Besides, the
“Anthologie...” helps to understand which pieces of Asian literature were considered the
most valuable by the French researchers. In a historical perspective, the choice of works as
the most representative for a certain region may not coincide with contemporary percep-
tion.

To conclude, we may say that this is the first poetry collection, which was based on
such a vast regional basis. As a specialist on the Middle East, Adolphe Thalasso demon-
strates a specific vision on the poetical word of the Far Eastern region — this gives an im-
pulse for untypical comparisons and parallels. Still, Thalasso was an Orientalist in general,
which formed a special approach, that, in turn, resulted in this book. The “Anthologie...”
may be called a concise encyclopedia on Asian love poetry. It addresses a wide readers’
audience, therefore, at times not aiming at an academic certainty.
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