UDC 821.19.0:81.51:36 Becruuk CII6I'Y. BoctokoBenenne n appukanucruka. 2023. T. 15. Borm. 4

The Sociology of Female Characters in the Novels of
Western Armenian Female Authors in the Late 19" Century*

N. V. Hambardzumyan, S. O. Parsadanyan

Institute of Literature after Manuk Abeghian of
the National Academy of Sciences of the Republic of Armenia,
15, ul. Grigor Lusavorich, Yerevan, 0015, Armenia

For citation: Hambardzumyan N.V., Parsadanyan S.O. The Sociology of Female Characters in the
Novels of Western Armenian Female Authors in the Late 19" Century. Vestnik of Saint Petersburg
University. Asian and African Studies, 2023, vol. 15, issue 4, pp. 687-701.
https://doi.org/10.21638/spbul3.2023.405

The aim of the research is to reveal the sociology of building women characters (their vocabu-
lary) in the novels of two Armenian female authors, namely novelist-publicist Srbuhi Tyusab
and novelist-poet Sipil, who lived and worked in the Ottoman Empire, Constantinople in par-
ticular, in the second half of the 19 century. The problem of the study is the literary-sociological
and linguistic generalizations of female characters’ vocabulary in Srbuhi Tyusab’s novel “Araksia
or the Governess” and Sipil’s “A Girl's Heart” from the perspectives of comparative analysis of lin-
guistic features, vocabulary and semantic commonalities of the texts. A comparative analysis of
female characters in the novels “Araksia or the Governess” (1887) by Tyusab and “A Girl's Heart”
(1891) by Sipil, has been attempted from the perspectives of literary and sociological studies. The
actuality of the study lies in its interdisciplinarity, according to which the material was analyzed
in the context of mutual connections between literary studies, linguistics, social and computer
sciences with the application of the methods of literary and linguistic comparison, sociological
statistics, as well as the graph-based semantic representation method. This kind of study has
been attempted for the first time. It is important and actual not only in terms of interdisciplinar-
ity, but also in terms of the analysis of women’s issues in Armenian Studies.

Keywords: Srbuhi Tyusab, Sipil, action characteristics, portrait characteristics, female charac-
ters, sociology.

Introduction

The paper focuses on the issues of sociological coordination of female characters in the
novels of the first Armenian female novelist and publicist Srbuhi Tyusab (Vahanyan)! and
novelist-poet Sipil (Zapel Khanjian)?, who lived and worked in the Ottoman Empire about

* The work was supported by the Science Committee of RA, within the framework of Research project
No 2IT-6B118.

! Srbuhi Tyusab (Vahanian) (1841-1901) was the first Armenian novelist. The core of her work was
the issues of women’s emancipation: socio-economic, legal, educational, political and national conscious-
ness, their manifestations and protection. Throughout her literary and cultural activity Tyusab tried to subs-
tantiate one of the most important prerequisites for emancipation, the idea of occupation, which the author
considered the first prerequisite for a woman’s independence. Srbuhi Tyusab is the author of the novels
“Mayta” (1883), “Siranush” (1884) and “Araksia or the Governess” (1887), publicistic articles and poems.

2 Sipil (Zapel Khanjian) (1863-1934) was a poet, novelist and public figure. She also edited newspapers
and magazines. With her husband Hrant Asatur she compiled textbooks. Her novel “A Girl's Heart” was pub-
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145 years ago. To our knowledge, this is the first study reviewing and analyzing Tyusabs and
Sipil's novels. The novels “Araksia or the Governess” by Srbuhi Tyusab and “A Girl's Heart”
by Sipil constituted as sources of data for the study. The research was conducted taking into
account the dictatorial and patriarchal contexts of the Ottoman Empire in the second half
of the 19" century, the reforms taking place in the context of the Tanzimat® and the social
aspects of the traditional and closed imperial society, described in the novels. As representa-
tives of the Christian national minorities (here, Armenians) living under the oppression and
censorship of the Ottoman Empire in the 80s of the 19" century, Tyusab and Sipil worked in
an atmosphere of fear of censorship and social-political oppression.

The view that the history of mankind was initially formed as a history of male dom-
inance, hierarchical male and female ranking was evidenced and supported by many
scholars, among them Anthony Giddens. According to Giddens: “No society has yet been
found in which women would have more power than men, although the roles of men and
women in different cultures can differ significantly” [1, p.632]%. It should also be noted
that in Armenian Literary Studies Srbuhi Tyusabs and Sipil’s works were referred to by
A.Babayan [2, p.23-33], A.Sharuryan [3], and other literary scholars from a descriptive
perspective. These studies, however, are still outside the purview of research. Further-
more, it is not typical for suchlike assessments to make reference to earlier analysts. Nai-
ra Hambardzumyan applied quite contemporary approaches to study Tyusab’s and Sipil’s
works [4, pp. 40-47; 5, pp. 56-63; 6, pp. 23-34].

The research is especially noteworthy in terms of vocabulary, views, social behavior
reflected in the Armenian female writers’ novels created in the Ottoman dictatorial soci-
ety, revelation of the existing stereotypes towards women in social life, as well as taboos,
pressures, and traditions.

Methodology

It is obvious that any graphic representation of the linguistic objects of a literary work
is simpler than its textual description. Through the comparative and graph-based seman-
tic representation methods of text modeling, we have analyzed the graphic explication of
semantic connections existing between different components of one structural system
(here, the novel). [7, pp. 6-11]

Of special interest is the entire process of text comprehension (deconstructing, assem-
bling)® with the help of the graph-based semantic method of text modeling [8, pp. 6-11],

lished in 1891. In 1898, Sipil’s series of literary portraits entitled “Semi-Faces Behind the Curtain” (momentary),
was published in the weekly newspaper “Masis” in which the portraits of Yeghia Temirchypashian, Srbuhi Ty-
usab, Reteos Perperian, Norayr Byuzandatsi, Alexander Panosian, Grigor Chilinkirian were represented. From
the 1890s she published short stories, which are among the first samples of Western Armenian realistic prose.

3 Tanzimat — In the Ottoman Language, Code of Reforms, the Basic Principles of which were set out
and published in decrees “Gulhan, e Hatt-i Serif” in 1839 and “Hatt-1 Hiimayun” in 1856 which envisaged
reforms which were not implemented. Tanzimat was admitted to the Ottoman Empire in 1839-1876, at the
same time the first constitution of the Empire was adopted.

4 Giddens, of course, derives this idea from the opposition between matriarchy and patriarchy, men-
tioning that the universal prevalence of patriarchy is not due to the dominance of the physical strength of
men, but, first of all, to the maternal functions of women, taking into account the fact that due to frequent
childbirth and child care chores women are made dependent on men, also materially.

5 The application of the graph-based semantic method with the text comprehension procedure is simi-
lar to the hermeneutic method.
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where each component (as a complete system) has a hierarchical and local-topographical
specificity compared to others. Meantime, this problem is a tendency towards the subtext
of the structural analysis of the text, which, in turn, enables analyzing any component of
the text as a system. [9, pp. 1944-1953]

The research is important in terms of revealing and combining the essential features
of female characters, as well as comparing textological features, analysing semantic com-
monalities of the graphic-semantic system, and conducting socio-statistical analysis® in
Srbuhi Tyusab’s “Araksia or the Governess” (1887) and Sipil’s “A Girl's Heart” (1891).

Creation and classification of semantic groups:
the graph-based semantic coordination methodology

In the first phase of the research two novels (one novel by each, in which social per-
ceptions of the given period are clearly depicted) written by two Armenian female authors
who lived and worked in the Ottoman Empire in the second half of the 19" century were
selected using the text deconstruction method, and were analysed from literary and socio-
logical perspectives.

First, we selected 44 (22/22) sentences from the novels “Araksia or the Governess” by
Srbuhi Tyusab and “A Girl's Heart” by Sipil, which semantically specify the portraits of the
main female characters, Siranush and Bubul respectively, and consist of various subtexts. We
were also guided by the processes of identifying the subtexts separated from the sentences
using the graph-based semantic method and coordinating them in certain semantic groups.

Then, subjecting them to internal coordination, through the comprehension method,
we first examined the sentences included in the semantic groups, then the semantic sub-
texts present in them, creating the general picture of the patriarchal society of the Otto-
man Empire in the second half of the 19'" century, the stereotypes existing in it, acceptable
and unacceptable female characters, woman-society taboos and don’ts, as well as the pos-
sibilities for changing and/or improving them.

In both novels, the female characters have names: (“Araksia or the Governess”) and
Bubul (“A Girl’s Heart”), or there are pronoun references (wii, pup, hlipp, whnp, Gnpuil)
to those names: “she was exhausted, depressed”, “work was not tiring for her” and so on:

she [wl (Gw): an (na)] — personal pronoun, nominative case,

her [hin (hp): iur (ir)] — possessive pronoun,

herself [hlipp: inqy] — reflexive pronoun,

her [wlinp (pw): anor (nra)] — possessive pronoun,

her [inpub (tpwil): noran (nran)] — personal pronoun, objective case.

To avoid expanding the scope of the research, our study was restricted to three sen-
tences selected from each novel, which are included in semantic groups. However, we have
derived the percentage relations in the graphs from the 44 (22:22) sentences identified by us.

¢ The term Sociological statistics (a method in Sociology) or statistical method (a method in statistics)
[10, pp. 879-892] is used to measure social phenomena methamatically [11, p.466], [12, pp. 383-395]. As
Bogardus pointed out “Social statistics is mathematics applied to human facts” [13, pp. 111-123]. It focuses
on the development of social consciousness in general and leads to the awareness of semantic domains. This
mainly occurs in the resonance of a person’s attitude, his/her willingness to respond, the ability to distin-
guish between different elements of content, the possibilities of visualization, the control and interpretation
of gestures, which are extremely important factors.
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From the novel “Araksia or the Governess” by Srbuhi Tyusab:

Gnp Upwpuhw G luyly' wspbpllc wplne gpe gnpup, hay Gpp gp dwnlys Gupdtiu et
onpentlpp Ynlnl Ep np i jmgu hp puugnikp. “When Araksia looked, sunlight beamed from
her eyes, and when she smiled, her lips were like buds opening to the light”.) [14, p. 10].

buly gqinipup dnwd ubi bpluyh dwglipdi tipp Ynipdphkt Juip Yp Yuhunibht, updtu pt ugn
wipdwil o’ Ep mpunip nintitiop upnnbiwy, wjtpwb hip dhpalwly hudininu np gdwgpniphiip
wyn dnge pppwlnulbh winwirtp wuydwn nnipu Yp guynkbp. (“And when her long black
hair fell down below her breast from her bent head, it was as if she were a mournful statue
hidden behind a sad willow tree, so that her regular white features shone out even more
brightly from that dark frame”.) [14, p. 11].

Gpp Ynyubt Yp puyikn' enilp pugnihp dp np fplgpwboup i quihwlugniphil wpnkpna,
wybswith hip pupdp hwwwlp jhiph nibkp yulid wwpgnijphii. (“When the maiden walked,
she looked like a queen who would win hearts while passing by, such noble simplicity her tall
stature would render”.) [14, p.13].

From the novel “A Girl’s Heart” by Sipil:

Pripnyht uppunp hwpnuan Ep ppdlipny ne uppny, bopp e gimipugpghn qqugdundp,
pminl i wpunyd Epliulugnieyudp odumjwd, niuwbbtni, qquni, gnpdtint, uhptini,
tpwgtny, junuting, tpgbnt wigniuw Gnwin Op ubbp hp dbe wdkh op. (“Bubul’s heart
was filled with passion and love, delicate and irritable feelings, endowed with vigorous and
lively imagination, an uncontrollable zeal to study, feel, act, love, dream, talk, and sing
would grow in her every day”.) [15, p. 21].

Hrounppofye Pnvpnyppl mewydwd dhpptipp nnipu guynbightt hptitg prynp nnlypny.
(“Young Bubul’s chained arms flashed forth with all their radiance”) [15, p.22].

Wuwtu gunp gpbiph phpYpwip Ynunwp pupbuppn whpludp, dwhup §uubp
Gunwquypty hp prunpwqln ppeniliphkpnii Jpu. (“In this way, the pain would almost fill
the good-hearted girl with joy, a smile would begin to shine on her crimson lips™) [15, p.24].

In the second phase of our research, using the subtexts of the selected sentences the

distinguishing features and characteristics specifying and characterizing the main female
characters Siranush and Bubul in the semantic domains of the two novels were identified,
thus creating new semantic and characteristic groups, which were conventionally called
domains. From all the above sentences, we have identified all the subtexts characterizing
women through actions and other functional features. The following examples are from
Srbuhi Tyusab’s novel “Araksia or the Governess™

690

ophnpn ntunidtwuhptig hhtt W tnp thhjhunthuynipyniop (“the young lady studied old
and new philosophy”) [14, p. 14];

pwnnuutig, plititig, tndtg (“contemplated, examined, thought”) [14, p. 16];

nbptipgnidd bywuntg hpt wgnnt Jundp up gnyughtne (“reading contributed to the
formation of influential will”) [14, p. 19];

wyng Yypw btingnpoti (“had an impact on others”) [14, p. 21];

qotig mhaht puhnb, nip whwh phpwbwn (“drew up a her own path she would follow™)
(14, p.23];

gnpotnt wquunnipynilil nigtig nibitiuy (“she wanted to have the freedom to act”)
(14, p.24];
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wpdwbwwyunynipyudp Ytp fubiqiih] hpp §htt wnwphbh (“stood high with dignity of a
virtuous woman”) [14, p.26].

Guided by the comparative method, actions and functional characteristics were also
identified from the novel “A Girl’s Heart” by Sipil:

wbghuwpup §p junnwpbp wh dSpuphpuphs hptpwmwlh wuwounop (“she would unknow-
ingly perform the role of a consoling angel”) [15, p. 15];

glinmbh thnpphy wnehyp hpuguywm wspbpny 4y i/ pluwpwdlip (“the pretty little girl with
fiery eyes would argue”) [15, p.17];

dtdwpwy) §p Swfuylp tule Pnipnyht munubtnp (“Bubul’s talent would also develop
rapidly”) 15, p.19];

wpawwnhn Angéfy skp wtinp hundwp, wyp wtinp p (“work was not tiring for her, but it was
amust”) [15, p.28];

hp pwiph upwny ppuninibp §nunwp winp (“she gave permission kind-heartedly”)
[15, p.29];

wlponptl §p pnynip np ipliw pnjnp upwtisugni it ni pipypubpp (“she would allow all
her delight and joy to show immaculately”) [15, p. 30];

Ukl pwilth puy & dinylig qhtipp (“she stepped back a few paces”) [12, p.32];

puyg pinhniy gy hp wbind hwdwpawnipgniip (“but finally she found her sincere
courage”) [15, p.41];

upwhtib &bpu iy quape b dujmnih (“she entered from the hall, cheerful and smiling”)
[15, p‘ 45])

— which, according to their semantic features, were compared to the similar components
present in Tyusab’s novel “Araksia or the Governess”.

Thus, of all the 44 subtexts (22/22) semantic components were identified, which ena-
bled revealing the features of female characters in Tyusab’s and Sipil’s novels in the context
of possible realizations of their abilities and functional characteristics.

In the third phase of the study, all the 44 (22/22) selected components were grouped
into a diverse semantical system using the graph-based semantic representation method.
Here we mention three of them; thus, the semantic features are attributed to:

a. the domain of portrait characteristics:

Araksia — stwphuwphhly dwinhy (“unearthly flower”), // openiipp Ynynt &’kp np
h myu Yp pugnitp (“her lips were like buds opening to the light”), // wisptintli wiptir Yn
gnjup (“sunlight beamed from her eyes”), // utiL tpluyt dwqtinh tpp Ynipdptitt Jup
Up Juhunithti (“when her long black hair fell down below her breast”), // ugny wipawt
0’ Ep wjunip ninkbitiop upnntiuy (“she was a mournful statue hidden behind a sad wil-
low tree”), // Gtpdwl] Jutntwinp gdwgpniphiip winwil) wuydwn nnipu Yp guyntp
(“her regular white features shone out even more brightly”) [14];

Bubul — tnpuithpehe ophnpn (“young lady”), // pnunpugtin ppeniipttp (“crim-
son lips”), // tinpuwh htinhttwynihhtt (“the newborn author”), // quppwugtin wbni)
winehlyn (“the cheerful sweet girl”), // tuhpwnhy hptipnwy (“a comforting angel”) [15];

b. the domain of action characteristics:
Araksia — Jp pnnpnotn glinmbiug (“would blossom gracefully”),
Up pniptp wtingy (“would smell sweet”),
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Upbpwiwp h quhuuniphi upmtipne (“would win hearts when passing by”),

qotig whaht puyhnn (“drew up a her own path”),

punnuintig, piitig, tnwdtig (“‘contemplated, examined, thought”),

gnpotint wqunni pynL bl niqtig nibkiiu (“wanted to have the freedom to act”) [14].

Bubul — wiighmwupwp 4p Juunwptip (“performed unknowingly”),

Inyuh b pubnnipjub dpbnnpu dp Yp dwuytip (“created an atmosphere of light
and joy”),

pwph upnny hpuynelip Ynimwp (“would give permission kind-heartedly”),

Up buytip ipuqynu (“would look dreamily”),

Up ennnip np Gplew popnp upwibiswgnidib ne pipypubipp (“would allow all her de-
light and joy to show immaculately”),

upwhtib Gtipu dnwy qupe b duyunih (“entered from the hall cheerfully and smil-
ing”) [15].

c. the domain of feelings and emotions characteristics:

Araksia — hip uhpmp n hnght twyptith qqugdwb uke pnjutnulud £ (“has put
her heart and soul in the nation”),

hunutint b uppnipyudp uhpbne (“to speak and love sacredly”),

hip Eniehitp niphp thwthney Eniptiwd Gk wndthnthwd E (“her essence is placed in
another soft essence”),

qqug, ph nin wpwoun dh' hpp 2hp |nie guith, hip ntdpht ypuy Yp qinptp pht
(“she felt tears running silently down her face like a jet of silent pain”) [14].

Bubul — gunp qptiph ptipnipubp Ynimwn pupbuhpnm wneubp (“the pain would
almost fill the good-hearted girl with joy”),

wbpdnpk Yp pnnnip np Gplew pnpnp upwbisugnidb ni pipypubipp (“she allows all
the delight and joy to show immaculately”),

uhpup hwpniuw Ep hnatipny ni uhpny (“the heart was rich in passion and love”),

tinipp b rynipugpghn qqugiwdp (“tender and irritable feelings”),

dwwnnuy uhpup junpniy b Jubd wipdwquitgitipn Yp gubtp (“the delicate heart
would get deep and sublime reactions”),

pninb qqugniititippn wynswith sEhtt Yptwap onpuyyty (“passionate feelings could not
be chained that much”),

pwph upnny hpuynebip Ynimwp (“would give permission kind-heartedly”) [15].

As a result of the analysis, in the first table, according to their specific weight (sig-
nificance) 12 separate semantic domains of the main features characterising the female
characters in Srbuhi Tyusab’s and Sipil’s novels have been identified (Figure 1).

The specific weight of numerical statistics of the female characters present in the
aforementioned novels was shown using graph-based semantic data modeling (Figure 2).

The selected domains have various specific weights (i.e. action characterization —
20 %, portrait characterizing elements — 12 %) (Figure 2), therefore, the next phase of the
work involves analysis of more significant domains with higher specific weight (separate
text components), which is possible through the methods of dividing the general propor-
tion into semantic components and differentiating them. Both Tyusab and Sipil gradually
portray Araksia’s and Bubul’s characters, paying special attention to what actions they per-
form, what their behavior is like, how they perform one or another movement, how they
feel [14; 15]. Under the influence of small tools of character depiction, the reader receives
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Fig. 1. Tree of the main features characteristics: Statistical data of graph-based
semantic representation in the novels “Araksia or the Governess”
by Srbuhi Tyusab and “A Girl's Heart” by Sipil

Clothing elements Portrait characteristics

Family status <

3%

i Action characteristics
Character traits

Expression of feelings and emotions

Inner world
5%

Nature of work or occupation /.1
‘ Age characteristics

Social status &

Relationships with others ~/

Fig. 2. Graph-based semantic data modeling numerical table expressed in percentage

I ’\ Appearance characteristics and assessment
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the first impression of the characters, and then gets to know them. In this case, the char-
acter-portrait is perceived through the author’s interpretation, meanwhile revealing the
interpenetrations between portrait and character.

The next characteristic that completes the semantic domain of characters is the ex-
pression of feelings and emotions (5 %), or the authors’ ability and skills to demonstrate
the emotions of the characters. In contrast to Sipil’s Bubul, who is mostly governed by feel-
ings and emotions [15], Tyusab’s Araksia is extremely intelligent, has the abilities to think,
consider and control the situation [14]. Also importance is given to how the authors, in
addition to the central characters, relate to the actions of other characters, or to what ex-
tent their feelings and emotions are used to create the central characters.

Appearance evaluation domain is the fourth (12 %) (Figure 2). Evidently, it is impos-
sible to imagine any woman who is not ascribed some characteristics of an evaluative
attitude by people around her. However, it is necessary to take into account one important
socio-cultural peculiarity: in Muslim countries, the emphasis is put especially on a wom-
an’s appearance and not her intelligence, abilities or skills. This feature was also present in
the patriarchal authoritarian perceptions of the Ottoman Empire, and the national minor-
ities living there (here, the Armenians) were directly influenced by the Muslim dictatorial
phenotype.

Therefore, the female characters in Srbuhi Tyusab’s and Sipil’s novels are also revealed
not only through the authors; but also characters’ evaluations. For this reason, appearance
and relationships with other people are equally stable according to characteristics evalua-
tion (12 %) (Figure 2).

Through them the female characters are revealed by appearance characteris-
ing features: huwppuwphhy ownhl (“an unearthly flower”), Gtpdwl Jubnbwinp
qowgnniphiin (“white regular features”), pnibp pugnihh th np Y 'phpwbwn (“looked
like a queen while passing”) [14], which are expressed through relationships with oth-
er characters: Ufuhpunhy hpipmul) (“comforting angel”), ptwjub tplynnnipynil dp
nLitip (“she had natural shyness”), quppwqgtin winghly (“cheerful girl”) [15].

The ratio of the domains elements of clothing 3 % and social standing is 12 % (Figure 2).

In the novels “Araksia or the Governess” and “A Girl’s Heart”, the authors also draw
the reader’s attention to the factors that make female characters complete.

The domains age characteristics, work, spiritual world or inner world, character traits,
marital status are few in terms of the content of the text through semantic components
and are comparatively low in percentage — 4-12 % (Figure 2).

Following the course of the research and the obtained data, it can be concluded that
the semantic characteristics of the above-mentioned domains only add some emphasis to
the characters created by the authors and carry not the main but additional semantic load.

The semantic characteristics making up the above-mentioned domains belong to lit-
erary classes like aesthetic techniques. In this way, generally, the author’s characteristics of
artistic reflection or artistic representation (even minor ones) help the reader to correctly
orientate and form accurate ideas as to the location, landscape or female characters (if
any) reflected in the novels, as well as things, phenomena, actions, psychological shifts
related to them.

Being part of a system of fiction, a characterizing element, they are, of course, small
images or micro-images themselves, such as the scene of Araksia’s relaxation with the Ab-
garians family, Araksia’s behaviour, her following the rules of etiquette and the description
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of the tree [14], or the scene of the performance arranged by Bubul in Mr. Geghamoff’s
paradise garden with a lot of audience [14].

At the same time, they are practically one small part of the bigger picture, the novel.
Such systems being formed, in turn, are realized through micro-components, which com-
bine all micro-images forming part of a bigger picture, a woman’s portrait, which in turn
implies a bigger picture, a human. In this sense, it is quite natural to consider the men-
tioned domains as the main means of revealing the literary character. The domain of Ar-
aksia’s and Bubul’s relationships with others is also related to the internal components of
the compositional systems of these characters, which allow the author to reach the objec-
tive meaning of the works (here, novels) through these characters and create the conflict.

The creation of the graph-based semantic model of
female characters with the socio-statistical method

The impact of the author’s narrative on the reader: The next phase of our research
comprises identification of the quantitative and image-power influences of the author’s
narrative on the reader in the scope of the mentioned domains, as well as the application
of a socio-statistical method” [13, pp. 111-123] and the creation of the graph-based se-
mantic model of female characters in the system of the novels “Araksia or the Governess”
(Srbuhi Tyusab) and “A Girl's Heart” (Sipil).

This focuses on the work of the authors’ social consciousness and leads to the readers’
perception of the semantic domains of the novels, which mainly occurs in the resonance
of the author-character attitude, comprising extremely important factors like readiness to
respond to social injustice, ability to distinguish between different semantic elements of
the content, depiction possibilities, creation and interpretation of characters.

In this context, the socio-statistical method was applied for two purposes:

a) to apply a statistical method in descriptions of social or non-social issues,

b) to create a numerical expression of the quantitative and image-power influences of

the author’s narrative.

To achieve results, the following steps were taken:

a) the identified semantic domains were illustrated through a graphic approach,

b) according to statistical regularity, the most significant relations were identified

among the complete series of relations,

c) the percentage rate of the components was specified graphically with a chart.

With the help of connecting lines the presence of established connections between
components were specified.

Due to this circumstance, it is also possible to identify seven most significant do-
mains for revealing a woman’s character, which significantly stand out in a society guided
by patriarchal perceptions and laws. And if we are to evaluate on a 100 percent scale, then
the following picture will be obtained.

7 In 1924, Emory Bogardus developed the social distance scale, which is noteworthy in the history of
sociology and is still widely used to measure prejudice. He believes that the term method in Social statistics is
used for measuring social phenomena with mathematical methods [11, p.466], while Wark Colin, Galliher
John believe that Emory Bogardus pointed out that “Social statistics is mathematics applied to human facts”
(12, pp. 383-395].
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Fig. 3. Coordination of the graph-based semantic model of female characters through
the application of a socio-statistical method

To determine the number of interpenetrations among semantic domains, it is neces-
sary to count how many times the specified semantic components appear in those con-
texts. Therefore, we identified the average of the total number of relationships with others.
The generalized semantic space of the female characters reflected in Tyusab’s and Sipil’s
novels was presented through the graph-based semantic model (Figure 3).

Both Tyusab and Sipil create portraits of women in utmost detail. And if Araksia finds
a teacher’s job and becomes independent, and only afterwards marries Sisak, the man she
is in love with, then Bubul is influenced by the decisions of the family that adopted her
from the start. Bubul falls in love with Garnik, but as it turns out from Garnik’s further
actions, he loved Bubul’s wealth when she was adopted into a rich family. And when, due
to disobedience, Bubul separates from that family and decides to live on her own, Garnik
leaves her, finding a wealthier wife-to-be.

The semantic cores of both novels are reflected in the titles: “Araksia or the Govern-
ess” (Tyusab, 1887), “A Girl's Heart” (Sipil, 1891). They symbolize the nobility, sincerity,
purity of Araksia and Bubul towards the hardened world and their ability to change the
world, to oppose the traditional social and patriarchal laws and orders, which in both

novels, predetermine opposite endings from the beginning: Araksia is accomplished, she
is happy, has a job and a husband, while Bubul dies in disgrace and poverty, being rejected
by the ignorant society.

Therefore, it is impossible to ignore the typological and semantic references of these
female characters, which the authors tried to describe.

The characters of both Tyusab and Sipil make hard choices under the pressure of re-
lentless circumstances. They follow the path of subjectivization®. Those internal struggles

8 A subject — narrowly meaning an individual who possesses conscious experiences, such as perspec-
tives, feelings beliefs and desires, a being who has a unique consciousness and/or unique personal experi-

696 Becmuux CII6I'Y. Bocmokosedenue u adpuranucmuxa. 2023. T. 15. Bown. 4



Portrait
characteristics)

Action
characteristics)

Appearance
characteristics

others

Characte
traits

Age
characteristics

Nature of
work or
occupation

Clothing
elements

Expression of
feelings
and emotions,

Appearance
assessment

Strong and stable Weak i Internal semantic Pri T . p R
connections ‘eak connections e hnection: rimary characteristics econdary characteristics

— —C e B

Fig. 4. Representation of the semantic chronotope of female characters according to
the graph-based semantic model

and the determination to realize what they have in mind, the fear and shame experienced
by the characters, the social condemnations are also reflected in their external descriptions
and actions. And we see completely different feelings and emotions when Araksia manages
to gain the trust of Mr and Mrs Abgarians”® daughters. We see this from the letters the girls
send, and from the care they show towards Araksia. Bubul, of course, manages to reject the
fate planned and gradually put into action by the family, but meets a sad fate: she dies of
pneumonia. All this is present in the domain of reflection of emotions. A relatively large share
of this domain shows the emotional and sensory reactions of female characters to external
influences, the characteristics of the activity of their reactions on the path of socialization, as
well as mental abilities and organizational skills. The authors partially reveal Araksia’s and
Bubul’s inner emotional and sensory states. This is due to the way Tusab and Sipil imagined
the historical-political and social environments of the given time. In this case, the reader can
also perceive and evaluate the characters in the range of their imagination.

Figure 4 shows the main dominant components of the semantic space: the domains of
action characteristics, portrait characteristics, reflection of emotions and relationships with
others, which in both novels occupy a greater place in ensuring the social positions of the
characters.

These domains have a greater valency, they are more related to the various settings of
the novel, which in their turn are directly related to the female characters. The line show-

ences, or an entity that has a relationship with another entity outside itself (called an object). A subject is an
observer and an object is a thing observed [16, p.900].
° The family where Araksia worked as a governess.
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ing the strength of connection among those components is low if the strength of connec-
tion is below the average, and it is moderate if it is equal to or greater than the average by
one, and it is strong if it is twice the average.

The interpenetrations between them are strong and stable (Figure 4: dark blue lines).
The presence of these dominant domains is also quite comprehensible. The domain action
characteristics testifies (Figure 4) to how difficult it was in the second half of the 19% cen-
tury for a woman to make up her mind to work, to become independent [4, pp. 40-47], as
was the case with Araksia, the female character in Tyusab’s novel “Araksia or the Govern-
ess’, who does so to help her impoverished family (parents) [14].

She ignores the society’s stereotypes about women working and being economically
independent from men. Araksia tries to work and succeeds. Sipil’s character Bubul acts in
the same way. Her path, however, takes a different course as the hardened society rejects
Bubul for taking a step towards independence and freedom of love [15].

The application of this method of representation made it clear that the intermediate
component of appearance evaluation is extremely weakly correlated with character build-
ing details and clothing characteristics. Or rather, they don’t quite match. Both Araksia’s
and Bubul’s character traits and perception domains, characterized by marked decency
(“she was too polite”), have weak ties with the outside world and are manifested mainly
through the reflection of feelings and emotions. Therefore, it is clear that these semantic
domains interact with other characteristics.

The spiritual (inner) world (Figure 4) of the female characters in the novels “Araksia
or the Governess” by Srbuhi Tyusab and “A Girl's Heart” is not connected to other seman-
tic domains, but a weak connection still exists between them. The verticals of Araksia’s
and Bubul’s destinies, their positions in life, their value systems, and in general, everything
that is traditionally related to a person’s inner world, are also manifested through relation-
ships with other people, in particular, their beloved men, Sisak and Garnik.

The lack of connection with other domains suggests that the compositional elements
of the relationship with the surrounding world are extremely important for Tyusab and
Sipil in building Araksia’s and Bubul’s characters in the novels. It stems from their percep-
tions: their national value systems, their perceptions concerning the position, role, and
morality of women in the patriarchal society, which is also a literary technique.

The authors have made fictional details the main means of revealing characters.
It should also be mentioned that in the novels “Araksia or the Governess” and “A Girl’s
Heart” both authors emphasize especially age characteristics, occupation, social and family
(also marital) status, which play an extremely significant role in exposing female charac-
ters. Those domains, however, stand out by various features and are not excluded from the
course of actions. Both Tyusab and Sipil mention the actions of female characters and the
conventions related to them in their novels, deriving them from the rules of life and the
circumstances conditioned by them.

Conclusion

Thus, the study of the sociology of female characters in the novels “Araksia or the
Governess” by Srbuhi Tyusab and “A Girl's Heart” by Sipil, Western Armenian female
authors of the late 19" century, led to several conclusions in the interrelations between
women and society. The analysis of the vocabulary reflected in women’s novels written
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in the Ottoman dictatorial society revealed the potential and actual impacts of the social
behavior, views, stereotypes, taboos, and pressures (existing in social and public life of
women living in that period) on the quality of life of women. As a result of the research, it
was found that any graphic representation of literary-linguistic objects of a work of fiction
is more comprehensible than its textual description. In that context, the role and signifi-
cance of women in society, interrelations with the environment, actions, social position,
feelings and emotions, external and internal characteristics were analyzed through graph-
ic combinations of the existing semantic relations between various structural components
of the novels.

In the first part of the study, the mentioned characteristics were presented according
to their relative weight in a form of large and small windows and were derived from the
association of woman and tree (Figure 1). The first part of the study also highlights each
component of the semantic domain. The relative weight of the numerical statistics of the
female characters obtained by graphical-semantic modeling of the data was determined
(Figure 2).

In the second part of the research, as a result of evaluating the content of the text
using semantic components, eight most significant areas of revealing women’s characters
which had a significant impact in a society guided by patriarchal perceptions and laws,
were also distinguished (Figure 3). The research also identified the main components of
the semantic and social interactions of women’s characters in the spatio-temporal chrono-
tope according to the domains of reflection: actions, portraits, emotions, and other char-
acteristics that lead them on the path of subjectivization, reflecting them through graph-
ic-semantic modeling (Figure 4).

The research also revealed that both Tyusab and Sipil make mention of the actions of
female characters and the conventions related to them in their novels, deriving them from
the rules of life and the circumstances conditioned by them. Weak or strong relations be-
tween the semantic domains of the novels “Araksia or the Governess” and “A Girl's Heart”
are interpreted by their full or partial existence. Through them, the belonging of the work
is shown in the domain of artistic style, the purpose of which is to influence the emotions
of the readers from the beginning and to create complete artistic characters through at-
tractive details.

References

1. Giddens A. Sociology. 4" ed. Transl. by A.V.Berkov, V.P.Muram, etc. Moscow, Polity Publ., 2005.
632 p. (In Russian)

2. Babayan A. Srbuhi Tyusab. Bulletin of the USSR Academy of Sciences, Yerevan, 1941, no. 3—4, pp. 23—
33, (In Armenian)

3. Sharuryan A. Srbuhi Tyusab (Life and Works). Yerevan, YSU publ. house, 1963. 240 p. (In Armenian)

4. Hambardzumyan N., Parsadanyan S. The Philosophy of Education and Upbringing as the Quintes-
sence of Women’s Emansipation. WISDOM, 2022, special issue 3 (4): Philosophy of Education, pp. 40-47.

5. Hambardzumyan N., Parsadanyan S. Philosophical-Anthropological Concepts of Subject and Sub-
jectivity as a Genesis of Women’s Emancipation. WISDOM, 2022, 24 (4), pp. 56-63.

6. Hambardzumyan N., Parsadanyan S. Philosophical-anthropological interpretation of romantic love
in the novels of Srbuhi Tyusab and Sipil. YSU Banber, Philology, 2023, 14, 1 (40), pp. 23-34. (In Armenian)

7. Koller A., Oepen S., Sun W. Graph-based meaning representations: Design and processing. Proceed-
ings of the 57" Annual Meeting of the Association for Computational Linguistics: Tutorial Abstracts. Florence,
2019, pp. 6-11.

Becmuux CITI6T'Y. Bocmokosederue u appukanucmuxa. 2023. T. 15. Boin. 4 699



8. Ericson P. Investigating Different Graph Representations of Semantics. Sixth Swedish Language Tech-
nology Conference (SLTC), Umed University (17-18 November). Vol.9618. Umed, Springer Verlag, 2016,
pp. 521-532.

9. VuB., Knoblock C. A., Pujara J. Learning semantic models of data sources: Using probabilistic graph-
ical models. WWW’19 (May 13-17). San Francisco, 2019, pp. 1944-1953.

10. Cobanovi¢ K., Sokolovska V. Use of statistical methods in sociology. Challenges for Analysis of the
Economy, the Business, and Social Progress. Ed. by Péter Kovacs, Katalin Szép, Tamdas Katona. Novi Sad, Uni-
versity of Novi Sad, 2010, pp. 879-892

11. Bogardus E. Essentials of Social Psychology: Essentials of Americanization: a History of Social Thought.
Third Revised Edition. Los Angeles, University of Southern California Press, 1922. 466 p.

12. Wark C., Galliher J. Emory Bogardus and the Origins of the Social Distance Scale. Published online:
Springer Science + Business Media, LLC, 2007 (December 4), pp. 383-395. Available at: https://www.jstor.
org/stable/27700519 (accessed: 24.02.2023).

13. Bogardus E. Fundamentals of Social Psychology. New York, Century, 1924. 600 p.

14. Tyusab S. Araksia or the Governess. Constantinople, Arev publishing house, 1887. 287 p. (In Arme-
nian)

15. Sipil. A Girl’s Heart. Constantinople: Tchivelekean publishing house, 1891. 246 p. (In Armenian)

16. Solomon R. Subjectivity. The Oxford Companion to Philosophy. Ed. by T. Honderich. London,
Oxford University Press, 2005. 900 p.

Received: February 24, 2023
Accepted: October 13, 2023

Authors’ information:

Naira Hambardzumyan — PhD in Philology, Associate Professor; nairahambardzumyan@yahoo.com

Siranush Parsadanyan — PhD in Philology; parsadanyansiranush@gmail.com

Comnyonorus >keHCKMX IepCOHaXKeil B poOMaHax
3aMagHOApMAHCKUX MICaTeIbHUL, BTOpoii monoBuHbl XIX Beka*

H. B. Ambapuymsn, C. O. ITapcadansn

VHcTuTyT nuteparypbl uMenu Manyka Aberana HaronanbHoit Akaemun Hayk Peciy6mkn ApMenns,
Apwmenns, 0015, Epesan, yi. Ipuropa JIycaBopnya, 15

g unruposanus: Hambardzumyan N. V., Parsadanyan S. O. The Sociology of Female Characters
in the Novels of Western Armenian Female Authors in the Late 19" Century // Bectaux Canxr-
ITerep6yprckoro yHuBepcuteTa. Boctokosenenne u adpuxanuctuka. 2023. T. 15. Boim. 4. C. 687-701.
https://doi.org/10.21638/spbul3.2023.405

Lenp mccmemoBaHuA — BBIABUTD VM IIPOAHATU3NPOBATH COILMONOTHUIO YKEHCKNX IIepCOHa-
el (leKcuyYecKye IIacThl) B POMaHax apMsIHCKUX IIMCATe/IbHNAL, — IIpo3anKa-IyonuimucTa
Cp6ym Trocab u mpo3sanka u mosta Cunmi, — pasBepHYBIINX CBOO TUTEPATYPHYIO AesITeNb-
HOCTb BO BTOpOI1 nosopyHe XIX B. B OCMaHCKOII UMIIepUY, B YaCTHOCTU B KOHCTaHTHHO-
mone. 3ajiadeli UCCIeOBaHMA ABAACTCA NTUTEPATypOBeueCcKoe 1 TMHIBOCOLMOTIOTNYeCKoe
0600611eHNe )KEHCKUX IepcoHaXkeil B pomaHax CpoOyu Tiocab «Apaxcys, win YUuTeTbHULIa»
(1887) u Cummn «[leBuube cepaue» (1891) ¢ TOUKM 3peHUs CONMOCTABAEHVS VM CPAaBHEHMs
SI3BIKOBBIX OCOOEHHOCTEN U JIEKCMYEeCKOTO COCTaBa TEKCTOB, CEMaHTUYECKUX YHMBepca-
it ¥ ux aHam3a. C IO3MIMM TMTePATypPOBEeTYECKUX ¥ COIMONOTMYECKNX MCCIeTOBaHNIA

* Pabota 6b1a opepxkana Komurerom 1o Hayke Pecniy6mky ApMeHnsa B paMKax MCCIe0BaTelb-
ckoro mpoekrta Ne 2 IT-6B118.

700 Becmuux CII6I'Y. Bocmokosedenue u appuranucmuxa. 2023. T. 15. Bown. 4


https://www.jstor.org/stable/27700519
https://www.jstor.org/stable/27700519
mailto:nairahambardzumyan@yahoo.com
mailto:parsadanyansiranush@gmail.com

6bUTa IIpeANnpUHATa TaKKe IOIBITKA [IPOBECTU CPABHUTEIbHBII aHAIN3 )KEHCKMX 06pasoB
B poMaHax «Apakcys, wim YuurenbHuna» Cpbyn Tiocab u «[leBuube ceppue» Cummt. Ak-
TYaJIbHOCTDb MCCIEJOBAHUA 00YCIOBIeHa MeXKAUCLIMIUIMHAPHBIM XapaKTepoM M3y4aeMOro
MaTepuaja: JaHHBI MaTepyas ObUI NPOAHAIM3MPOBAH B KOHTEKCTE B3aMMOCBSA3EI U OT-
HOIIEHMI MEXJY TUTepaTypOBefieHMeM, A3bIKO3HAHNEM, COLMOTIOTIIEN ¥ KOMIIbIOTePHBIMM
HayKaMM C IpYMeHeHVeM MeTOJIOB NUTepaTypPHO-TMHIBIUCTUYECKUX COIIOCTAaBIEHMIA, CpaB-
HEHWI, COLIMOIOTMYECKOIl CTATUCTUKY U IpadyKO-CeMaHTUYeCKUX u3obpaxernit. Ilogo6-
HOe€ JICCIIefloBaHNe TPOBOAUTCSA BrepBble. OHO IPe/ICTaBAAETCA BaYKHBIM 1M aKTyaTbHbIM He
TOJIBKO B MEXAVICIMIUIMHAPHOM aCIeKTe, HO ¥ C TOYKM 3PEHNs aHa/IN3a «KEHCKOTO BOIIPO-
ca» B apMeHOBeJleHnN. AHAIN3 JIEKCUKM, OTPaKeHHON B YKEHCKMX POMaHaX, HAIMCAHHBIX
B OCMAaHCKOM JAMKTATOPCKOM 00IecTBe, BbIABII IOTEHIMANbHOE I (paKTHdecKoe BIMsAHME
COLIMAIBHOTO [IOBEEHN S, B3ITIALOB, CTEPEOTHUIIOB, Taby U JaB/IeHNs (CYIeCTBOBABIINX B CO-
I[VIaIbHOI U OOLIeCTBEHHO XKI3HY SKEHIIVH, KUBIIMX B TOT IEPUOJ) Ha KaueCTBO >KUSHM
JKEHIWH. B pesymbrare mccienoBaHus GbII0 YCTAaHOB/IEHO, YTO Mo6oe rpaduyueckoe n3o-
6paxkeHne IUTePaTyPHO-IMHIBUCTIYECKIX 00beKTOB XyI0XKeCTBEHHOIO IPOU3BeIeHNA AB-
nAeTcs Goyee IIOHATHBIM, YeM eTr0 TeKCTOBOE OIMCaHMe. B 9ToM KOHTeKCTe po/ib U 3HaYeHMe
JKEHIMH B 00IIeCTBe, VX B3aMMOOTHOIIEHMA C OKPY>KaIOIell Cpeioli, MOCTYIIKM, COIMaIb-
HOe TI0/IOXKEeHMe, YyBCTBA 1 MOIVM, BHEIIHME I BHYTPEHHIE XapaKTepUCTUKI aHATN3UPO-
BaJINCh C IOMOIIBIO TpadpuuecKyx KOMOMHALMIT CYLIECTBYIOLINX CMBIC/IOBBIX CBA3€I MEXLY
PasIMYHBIMM CTPYKTYPHBIMJ KOMIIOHEHTAMM POMaHOB.

Kniouesvte cnosa: Cpbyn Trocab, Cumms, XapakTepucTuKa JeiiCTBIUIL, HOPTPeTHAs XapaKTe-
PUCTHKA, )KEHCKIE TIePCOHAXKY, COLVIO/IOTHA.
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peKoMeH/joBaHa K neyatu 13 oksa6ps 2023 1.

KoHTakTHas MHGOpMaL M

Ambapuyyman Haupa Banepvesa — KaHz. GUIo. HayK, Boll.; nairahambardzumyan@yahoo.com

Iapcadanan Cupanyw OsuxosHa — Kauj. GUION. Hayk; parsadanyansiranush@gmail.com

Becmuux CITI6T'Y. Bocmokosederue u appukanucmuxa. 2023. T. 15. Boin. 4 701


file:///C:/CURRENT/NASTYA/13-4-2023/923134%2013-4-2023%20%d0%b2%20%d0%b2%d0%b5%d1%80%d1%81%d1%82%d0%ba%d1%83%20%d1%81%d0%b4.%2016.02.2024/ 
mailto:parsadanyansiranush@gmail.com

	The Sociology of Female Characters in the Novels of 
Western Armenian Female Authors in the Late 19th Century*

