2022

BECTHMK CAHKT-IIETEPEYPI'CKOI'O YHUBEPCUTETA T. 14. Boim. 2
BOCTOKOBEIEHME 1 AOPMKAHNCTUKA

MEXIYHAPOIHBIE OTHOINEHNMA, ITOJIMTUKA
1 9KOHOMMKA CTPAH A3 V1 AOPVIKU

UDC 82-1/29+323.12

Perception of Secular/Inclusive Nationalism
in the Context of 2019-20 Anti-CAA Protests in India
(Based on the Literary Material)

A. V. Chelnokova, A. N. Makhlaiuk, J. A. Dubrovina

St Petersburg State University,
7-9, Universitetskaya nab., St Petersburg, 199034, Russian Federation

For citation: Chelnokova A.V., Makhlaiuk A.N., Dubrovina J. A. Perception of Secular/Inclusive
Nationalism in the Context of 2019-20 Anti-CAA Protests in India (Based on the Literary Material).
Vestnik of Saint Petersburg University. Asian and African Studies, 2022, vol. 14, issue 2, pp. 352-365.
https://doi.org/10.21638/spbul3.2022.212

At the end of 2019 and in early 2020, there were large-scale protests in India against amend-
ments to the Citizenship Act 1955. They touched upon an important issue for Indian soci-
ety — the issue of religion. Many protest actions were characterized by appeals to various
forms of art, including poetry. We analyze the perception of secular or inclusive national-
ism in the context of the 2019-2020 protests through the prism of the most popular poetic
works that were recited at various venues. We present an overview of the problem of secu-
larism in modern India, which is necessary to understand the main motifs of the works. In
addition, the political context of the anti-CAA protests, as well as some of its peculiarities
that are directly related to the issues of the Indian nation and religion, are considered. We
give a brief description of the works under consideration, among which are both classical
examples of Urdu poetry and poems created directly in the context of events. We study the
main motifs of the above-mentioned poetic works, among which special attention is paid
to the motif of inclusiveness. It is noted that the structure of poetic works reflects the gen-
eralization of individual experience to the collective experience. We conclude that poetry
in which the ideas of resistance are expressed remains a key element of political struggle in
contemporary India.

Keywords: India, secularism, nationalism, communalism, protests, secular nationalism, Con-
stitution of India, political poetry.
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Introduction

At the end 0f 2019 and in early 2020, many cities in India were engulfed in large-scale
protests. For example, according to some sources, up to 150 thousand people on week-
ends gathered at one of the most famous protest sites — Shaheen Bagh in South Delhi.
Their indignation was caused by passing the Citizenship (Amendment) Act 1955 (CAA)
in the Rajya Sabha (the Upper house of the Indian Parliament) and some innovations in
legislation of India which, according to many scholars and politicians [1], was aimed at
discriminating persons professing Islam. Despite this, the protests were characterized by
an extensive involvement of not only Muslims who disagreed with those amendments but
also followers of other religions represented in India.

The protest rhetoric was focused on unconstitutionality of the amendments and dis-
crimination against the country’s religious minorities. A distinctive feature of the 2019-
20 protests was the use of a wide variety of slogans, as well as an appeal to various poet-
ic forms (including works in traditional genres of Urdu literature, such as nazms), the
themes of which mostly concentrated on the unity of the nation and on secular ideas.

We argue that it is during this period of political turbulence, when demonstrators
appealed to issues of nation and religion, their ideas about these concepts begin to appear
most clearly. In this article, we analyze the perception of secular nationalism during the
anti-CAA protests through the prism of literary works that were recited and otherwise
used at protest sites. In addition, attention is paid to some other features of the protests
such as the use of slogans and performative practices that touched upon issues of religion
and nation.

There are several reasons for our focus on poetry. First, anti-CAA protests, especially
in large cities, were characterized by the protestors” high level of culture. Poetry was an in-
tegral part of the art of resistance, expressing itself in a wide variety of forms — from read-
ing on the stage to various performances. Secondly, literature was a kind of unifying factor
due to its widespread use at protest sites throughout the country. Thus, ideas, themes and
motifs expressed in the works under study are relayed to the masses of people. In the
book Cities and Protests: Perspectives in Spatial Criticism, published in 2021, the researcher
Sreejata Roy points to an important function of poetry in the context of protests: “freedom
songs, poems of resistance and verses of protests have long been recognized but poetry it-
self has a destabilizing effect on psyche which is incongruous with the urban connotations
of rationality, order and system. poetry becomes a way of articulating the inexpressible,
the unverifiable, a means to capture the truths that cannot be found in the official or ‘sci-
entific’ discourses, and finally a tool for speaking truth to power” [2, pp.251-252]. Also, it
is worth noting that mass media (e. g. [3]; [4]), as well as some researchers discuss the art
and literature of the 2019-20 protests (for example, [1]), but currently there are no dedi-
cated interdisciplinary studies combining literary and political context analysis.

Constitution of India and Nationalisms

While studying the perception of secular ideas in the context of protests in modern
India, it is necessary to make some clarifications regarding the concepts of secularism and
secular nationalism in the Indian context. It appears especially important to consider the
issues of religion and faith as they are represented in the Constitution of India, since it is
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not only the fundamental law of the country but also a symbol of the unity of the people
of India which was used in various performative practices and slogans during anti-CAA
protests.

According to the Preamble to the Constitution of India, the Republic is defined as
secular. The term “secular” was added by the 42"¢ amendment in 1976, but it is mentioned
only in the Preamble and is not further defined in any way. This causes a huge amount of
controversy over the interpretation of this term. One of the most common approaches to
understanding secularism in India is the principle of “sarva dharma sambhav” (literally
“all religions are possible”), which is usually interpreted as the requirement for equal treat-
ment of all religions or equidistance of all religions from power [5, p. 47].

Religious issues are also dealt with in a number of articles of the Constitution.
Thus, article 15 refers to non-discrimination of citizens on grounds of belonging to a
particular religion (as well as race, gender, place of birth, etc.) [6]. Another important
article of the Constitution in the context of religion is article 25 which proclaims equal
freedom of conscience and free profession, practice and propagation of religion for all
citizens of India [6].

Despite the fact that according to the Constitution, India is a secular state, at pres-
ent there is a clash between secular or inclusive nationalism and exclusive nationalism,
as noted by some researchers. We agree to the argument of Evgenia Vanina who rejects
the terms Hindu / Muslim nationalism, since in the Indian context, where the com-
munities of Hindus and Muslims are inhomogeneous, it is difficult to speak of a single
Hindu or single Muslim nation [7, p. 149]. Well known historian Romila Thapar sug-
gests to use the term “exclusive nationalism’, that is one that excludes a certain part of
the Indian population from the nation [8]. It can also be termed “communalism”, which,
accordingly, could be Hindu or Muslim. Exclusive nationalism or communalism can
be contrasted to “inclusive nationalism” or “secularism”, which implies the inclusion in
the concept of “Indian” of all people living in India, regardless of their confession and
ethnicity [7, pp. 190-191].

Since the Bharatiya Janata Party (BJP) came into power in 2014, the discourse on
nationalism has been in the center of attention of Indian mass media, well-known pol-
iticians and political activists. “With a major overhauling of the political, defense, eco-
nomic and educational structures, the BJP government has attempted to forge a strong
nation-state by recasting the cultural artefacts of integrity. While restructuring the prev-
alent order, the government has been at an ideological crossroad with forces that view
such acts as ‘anti-secular’ and ‘fascist™ [9, p. 1]. The protests of 2019-20 addressed these
aspects of rhetoric, touched on the issue of the nation, and raised the problem of “ex-
clusion” of Muslims from the concept of “Indian” within the framework of the ruling
party’s discourse.

Anti-CAA protests and their peculiarities

It is important to outline some features of the 2019-20 protests and describe their
sources. On December 11, 2019, the Rajya Sabha (The Upper house of the Indian Parlia-
ment) passed the Citizenship (Amendment) Act 1955, which regulates and defines the
procedure for obtaining Indian citizenship [10]. It is worth mentioning that the original
Act was amended several times, and some of the amendments had a certain impact on the
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situation in 2019. In particular, in 1985, after signing the Assam Accord', an amendment
was made to the Act, according to which the granting of citizenship to persons who ar-
rived in the territory of the state of Assam from the Republic of Bangladesh (an important
provision of this amendment was the mandatory deportation of migrants who arrived in
the state after 1971) [10]. In addition, the amendment made in 2003 provided for the cre-
ation of the National Register of Citizens (NRC), the purpose of which was to register all
Indian citizens and identify illegal migrants. In 2019, it was decided to allocate a budget to
launch this project in 2020 in the territory of the entire country (before that, the register
was implemented only in the state of Assam). This update together with the 2019 Citi-
zenship (Amendment) Act caused strong condemnation and protests from opposition
politicians and the public.

The changes introduced in 2019 supplemented several articles of the Citizenship Act
1955. Since it came into force, persons who had arrived in India before December 31, 2014,
and who are also members of the Hindu, Sikh, Buddhist, Jain, Parsi, or Christian commu-
nities originating from such countries as Afghanistan, Bangladesh and Pakistan are not
considered illegal migrants and are also eligible for a certificate of naturalization. After
receiving such a certificate, the person is considered as a citizen of India from the moment
of entry into the country. At the same time, it should be noted that in accordance with the
2015 modification to the Foreigners Order 1948, these migrants are in India in search of
asylum due to persecution on the grounds of religion or a threat of persecution [11].

Islam is not included in the list of religions whose followers can seek for an asy-
lum and then citizenship. During and after discussions of CAA 2019, adversaries of the
amendments in the Parliament accused the government of violating the Constitution, dis-
crimination and marginalization of those professing Islam in India (in particular such
politicians as Sonia Gandhi [12] and Rahul Gandhi [13]; in Kerala, for example, the State
Assembly passed a resolution against CAA [14], etc.). According to many experts, due to
the combination of amendments, a significant number of followers of Islam from neigh-
boring countries who are not covered by the 2019 amendment to the citizenship law au-
tomatically become illegal migrants, and therefore they must be deported or placed in
temporary detention camps [15]. In addition, even before the passing of the amendments
by the Upper house of the Parliament, large-scale protests began in the north-east of the
country. Opponents of the CAA argued that the proposed innovations were inconsistent
with the above-mentioned 1985 amendment, according to which illegal migrants are sup-
posed to be deported from the territory of Assam.

Following the protests in northeast of India, the wave of resistance moved on to other
cities. Actually, the anti-CAA movement became pan-Indian. A very important feature of
these protests was the involvement of a huge number of students and other representatives
of the educated stratum. Some universities (e. g., Jamia Millia Islamia, Jawaharlal Nehru
University, and others) in December 2019 also became popular sites, where students went
out to express their disagreement. Research conducted by J.-T. Martelli and K. Garalyté
suggests that students and recent alumni on some campuses were the first to translate
nationwide concerns about government reforms against Indian Muslims into a collective
action [16, p. 2]. The involvement of socially active and educated youth was one of the

1 Assam Accord is a Memorandum of Settlement between Government of India and All Assam Stu-
dents Union, All Assam Gana Sangram Parishad. It touched upon the issues of migrants from Bangladesh,
as well as the problems of preserving local culture and economic development.
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reasons why theatrical performances, performative practices, various types of visual arts,
as well as literary works were used during the protests, and not only occasional poetry,
composed on the spot and within the context, but also classical verses were recited (see
examples below).

A highway in Shaheen Bagh, a district in the South of Delhi, the most famous site
of protest, known for the peaceful sit-in protest of Muslim women, where prominent
politicians, activists, musicians and other people expressed their attitudes on the stage.
There was opened a library named “The Fatima Sheikh-Savitribai Phule library”, where
one could find books and other works in one way or another related to secular and general
civic ideas, including works of B.R. Ambedkar, Mannu Bhandari, Rabindranat Tagore, as
well as political treatises by Mahatma Gandhi, Jawaharlal Nehru and others [17, p. 3].

The topic of inclusiveness was pronounced in numerous slogans at all protest sites
across the country. Of course, it is impossible to cover all of them within the framework of
this article, but some key features of inclusiveness perception by protesters can be pointed
out. On the one hand, there was a wide range of slogans addressing the unity of people
of India, on religious grounds as well. For example, the slogan “Hindus, Muslims, Sikhs,
Christians — they are all brothers™* was very popular on posters, which also echoed some
ideas expressed in literary works to be analyzed below [18]. On the other hand, there were
slogans opposing Indians to the government which implemented changes in legislation.
For instance, one of the slogans read: “The color I belong to is tricolor not saffron” [19,
p. 80], where saffron refers to the color of Hindu communalism.

As already mentioned, a large number of performative practices at various protest
sites were associated with the country’s Constitution. The preamble to the Constitution of
India was widely cited, demonstrators had copies of the Fundamental Law in their hands
during sit-in protests [20], there were slogans calling for saving the Constitution (for ex-
ample, “save the Constitution, save the citizenship™ [21]).

It should be noted that the trend of demonstrating constitutional patriotism in India
appears to be relatively new, according to some researchers [22, pp. 18-19]. In addition,
there is an important event worth mentioning in regard to inclusiveness during the pro-
tests — a multi-confessional prayer held at Shaheen Bagh. According to media reports,
protesters read from the Koran, Bhagavad Gita, the Holy Bible, and Hindu and Sikh chants
were sang; some participants also cited the Preamble to the Constitution and took an oath
to keep its “secular” values [23].

Literature of Resistance

Nation has been the main theme in Indian literary and political discourse in dif-
ferent contexts for the long time. This was especially evident in the late 19" and ear-
ly 20t century, and also in the post-independence period, when the Constitution was
enacted, and secular ideas came to the foreground. Secular motifs in poems recited by
followers of the anti-CAA movement are not new to the Indian literary tradition. This
tradition was developed in political speeches and essays by J. Nehru (1889-1964), who in-
sisted on the absence of “cultural or racial differences” between Muslims and Hindus [24,

2 Hindi: hindd, muslim, sikh, isai apas mé sab bhai, bhai.
3 Hindi: samvidhan bachio, nagarikta bachao.
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p. 64]. The secular perception of the Indian nation existed in parallel with communalist
views and was put forward by Muslim thinkers and politicians, for example, Abdul Kalam
Azad (1888-1958), who spoke of the inseparable unity of the Indian nation. Now, in the
21% century, when Hindu communalism is on the rise the ideas of national unity, inclu-
siveness and secularism are getting more and more relevant for poetic works of resistance.
The protests of 2019-20 highlighted the role of literature in political life of the country.
The demonstrators recited poems to express their political position, which appears to
be a continuation of the tradition of using poetry as political statement to shape public
opinion. The analysis of these works as they were used during the 2019-20 protests reveals
their dominant motifs and imagery. In the literature of resistance, the fear and horror
experienced by representatives of the “rejected” religion, i.e. Muslims, is mixed with the
desire for unity of all faiths in India, as the main thing for a modern, educated Indians is
not their religious affiliation, but the fact that they live in India.

For this study, we have selected some of the most popular poetic works that were
recited and performed in the winter of 2019-20. Below we give a brief description of these
works.

“Dastur” (“Dastar’, 1962, [25]) by Habib Jalib is a nazm written in the Urdu language
which contains four stanzas and a refrain. It was a kind of response to anti-democratic
events in Pakistan in the middle of the 20™ century. It is an appeal/denunciation, which
was originally addressed to the president of Pakistan Mohammad Ayub Khan, and in the
context of the anti-CAA protests it could be perceived as an appeal to the Prime Minister
of India Narendra Modi.

“We'll see” (“Ham dekhenge”, 1979, [26]) by Faiz Ahmad Faiz, written as a protest
against the dictatorship of one of the Pakistani presidents. It tells about a possible free
society that could be reached after the overthrow of the dictatorship.

“You are alive” (“Ta zinda hai”, year unknown, [27]) by famous poet and lyricist
Shankar Shailendra is a Hindi song composed during the struggle for independence of
India, in which the author calls for action and even revolution.

“We will not show documents” (“Ham kagaz nahi dikhaenge”, 2019, [28]) by Varun
Grover, a well-known Indian poet and stan-up comic, is a contemporary Hindi poem. It
contains six stanzas and an explicit opposition of “you” and “we/us”. It refers to the docu-
ments that must be submitted for the National Register of Citizens to confirm citizenship.

“Indian Muslim” (“Hindustani Musalman”, 2019, [29]) by Hussain Haidry — a Hin-
di poem that contains seven stanzas of different length and a refrain-question (repeated
three times) “What kind of Muslim am I, brother?”* and a refrain-answer “Indian Mus-
lim” (repeated five times). It postulates the identity of a Muslim in modern India whose
personality also incorporates Indian features.

“Everything will be remembered” (“Sab yad rakha jaega’, 2020, [30]) was created by
Aamir Aziz specifically in connection with the 2019-20 protests. It is the longest of the
works under analysis and contains 17 stanzas of different length and a refrain that coin-
cides with the title.

The poems selected for analysis meet several criteria. First, these are works com-
posed in the context of the Anti-CAA movement, and poems written earlier (“We’ll see”,

»

“Dastur”, “You are alive”) and in connection with other historical events not related to the

4 Hindi: mai kaisa musalman hil bhait.
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2019-20 protests. Second, the analysis takes into account that there are some “directions”
of poems leitmotifs. Most of the poems recited during demonstrations did not call for spe-
cific actions (“We will not show documents”, “We'll see”, “Dastur”); on the contrary, they
call for patience and belief in a just future. However, there are works that directly called
for revolution (“You are alive”), which should also be taken into account. Thirdly, and this
seems to be the most important component of the literary material analyzed, the motif of
inclusiveness is evident in some of those poems.

The motif of inclusiveness is most vividly embodied in the poem “Indian Muslim’,
where the Hindu and Muslim elements are embodied in the lyrical hero and these oppo-
sites are united, while the emphasis is on the equal presence of both identities in him:

“As much as I am a Muslim, brother, I am an Indian™

The hero of the poem observes Ramadan and performs ablution in the Ganges. The
author focuses on versatility of unity both geographical (“I am from Deccan, I am from
UPS®, 1 am from Bhopal””) and occupational (“I'm the weaver, and also the shoemaker, and
also the doctor, and the tailor™®).

The lyrical hero feels belonging to both Indian and Muslim cultures, does not reject
any component of his personality. His image is generalized to all Indian Muslims, and his
feelings are common for the majority of the group. The poem also contains the motif of
blood and cruelty — the hero does not feel safe in the Indian reality, while pointing out
that there are fewer Muslims in India (“I am 14 out of a hundred”® — Muslims make up
approximately 14 % of India’s population [31]), but their rights are no less important (“but
14 is no less”!%), and chaos harmful to everyone.

The motif of blood is extremely important — it indicates the willingness of the pro-
testers chanting these poems to suffer for their nation. For example, “Indian Muslim”
speaks of the “blood on the kurta”!!. In the poem by Varun Grover “We will not show the
documents” the motif of blood is also present, but in parallel with the motif of non-vio-
lence. The unity of all the inhabitants of India is therefore brought to the foreground:

“How will you divide the land in which the blood of all of us is”!?

Often, young people participating in protests against the CAA were inspired by the
works of Pakistani poets such as Faiz Ahmad Faiz and Habib Jalib. The Urdu poetry used
in the protests was created in other historical realities and is mainly directed against the
authorities, while the issue of confessional differences is absent in these works. Therefore,
the key points in such poems are oppression and willingness to overcome obstacles, as
well as confidence in the finiteness of the rulers’ power.

5 Hindi: mai jitnd musalman hil bhar, mai utna hindustant hi.

6 UP is an abbreviation of Uttar Pradesh — state in the North of India.
7 Hindi: Deccan se hil, UP se hii, Bhopal se hil.

8 Hindi: mai hi h juliha moci bhi mai daktar bhi hil, darjibhi.

° Hindi: sau mé se caudah hil.

10 Hindi: lekin caudah ye kam nahi padta hai.

1 Hindi: kurte par khin ka dhabba.

12 Hindi: mitti ko kaise bantoge, sabak hikhin to $amil hai.
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In this regard, it is worth mentioning the popular work by Amir Aziz “Everything will
be remembered”. Both the lexical means and the tropes of this poem are consistent with
the main motifs of other works read aloud by followers of anti-CAA movement. There is
also a motif of oppression and cruelty (war and murders are mentioned). The main mes-
sage is the willingness to overcome obstacles:

“You could write the night, but we will write the moon.
If you put us in jail, we would write over the walls”!?

At the same time, memory as a leitmotif becomes a kind of “weapon”, which makes
the lyrical hero stronger as he knows that the truth is on the side of oppressed people. He
repeats the words “Everything will be remembered” over and over again, promising that
they will return as “ghosts” (“bhat”) and will speak “loudly” (“zor se”) about the crimes of
those in power.

However, special attention should be paid to the stanza referring to the torn country
to be reunited:

“It will also be remembered how you attempted to disunite the country.
Our attempts and desire to reunite the country shall also be remembered”!4.

The lyrical hero urges us to remember the main thing about “our attempts and de-
sire to reunite the country”. Thus, the motif of memory underlying the refrain, the most
memorable part of the poem, shifts the focus to these lines. In other words, memory acts
not only as a “weapon”: the author asks to remember the crimes committed against the
“oppressed” and also calls the reader/listener to recreate in memory the images of that
united country, an ideal from which contemporary India is drifting further away. It is this
stanza that brings life into the discourse and gives a new semantic dimension to the issues
raised during the 2019-20 protests. The desire for unity, therefore, is no longer discussed
here in confessional terms, but on a national scale — the aspirations of the masses for uni-
ty are oppressed for the sake of political interests, and a minority is about to be excluded
from the nation. That is why it is so important to remember what the nation should fight
for — unity, not exclusion.

Speaking about the works created “outside” the events at protest sites, the poem “We
will see” should be mentioned, written by the revolutionary poet Faiz Ahmad Faiz against
the dictatorship of Muhammad Zia-ul-Haq in Pakistan. This nazm is a dream about a
free, democratic state that may emerge after the overthrow of the dictatorship. The poem,
originally created as a means of protest, was actively used in 2019-20, as a kind of anthem
of anti-CAA movement throughout India.

Another example of Pakistani poems is “Dastur” written by Habib Jalib in connec-
tion with the constitution introduced in 1962 during the military dictatorship of General
Muhammad Ayub Khan. The 1962 Constitution actually destroyed direct democracy by
introducing the institution of electors. In response to this, Habib Jalib composed “Dastur’,

13 Hindi: tum rat likho ham can d likhenge, tum jail mé dalo ham divar phand likhenge.
4 Hindi: ye bhi yad rakha jaega kis-kis tarah se, tumne vatan ko todne ki sazishé ki, ye bhi yad rakha
jaega kis-kis yatan se, hamne vatan ko jodne ki khvahis ki.
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some lines from which were used as slogans on posters at protest sites across India in
2019-20.

The central motifs of these Urdu compositions, created under similar historical con-
ditions, include the motifs of oppression (both poets use the word “zalim” oppression)
and faith in a better future. Habib Jalib writes: “Your enchantments will no longer act
upon us’®, confident of the inevitable end of current rulers. Thus, the refrain of “Dastur”
introduces the motif of overcoming obstacles and refusing to accept the status quo: “I do
not accept, I do not know”!6. It is worth mentioning that in the already discussed poem
in Hindi, “We Will Not Show Documents” by Varun Grover, the motif of overcoming
obstacles is also emphasized:

“If you close the subway, we'll walk”!”

Of course, in Urdu poems there is no motif of inclusiveness, only one god is men-
tioned — Allah. Therefore, after protesting students in Kanpur sang “We’ll See’, a discus-
sion broke out whether the act of reciting this poem was anti-Hindu [32]. Nevertheless,
in the context of attempts to prevent the inclusion of Muslims in the Indian nation, the
motifs contained in Urdu poems became relevant to the agenda of the 2019-20 protests.

In the protests of 2019-20, not only revolutionary Urdu and modern Hindi poems
were used to actualize the strive for freedom and hope for a better future, but also works
in Hindi from the time of the struggle for independence of India, for example the song
“You are alive” by Shankar Shailendra. Similar historical realities, implying the conditions
where the indigenous population of India was under pressure, and, accordingly, motifs
similar to the already mentioned works made this poem a perfect instance of the song
genre, relevant to contemporary protests. This song is very close to other poems analyz-
ed: there exist natural motifs (the author uses the imagery of the garden (“caman”), sky
(“svarg”), and the faith in a better future, unity, and the end of oppression (“palaces of
oppression will fall”!®). However, unlike more metaphorical works, the song contains a
direct call to action and even the hope for revolution:

“This can’t be suppressed, and one day it will turn into a revolution.”

The structure of the analyzed poems requires special attention. In “We will not show
documents” a path can be traced from emotional perception and juxtaposition (constant-
ly the lines start either with “we/us” (“ham”) or “you” (“tum”)) to real actions (the lyrical
hero talks about what he will do). If a subordinate position is stated from the very start
(people cannot show the documents, because they were taken from them), then from the
third stanza the lyrical hero expresses his civil position (and the phrase “we will not show
the documents” takes on a different meaning — because people do not want to obey). The
author goes from describing the emotional state of the hero to expressing his civil posi-
tion. The poem thereby develops from a private position to a common one.

Urdu: ab na ham par calega tumhara fustn.

Urdu: mai nahi manta, mainahi manta.

Hindi: tum metro band kar doge, ham paidal-paidal aenge.
Urdu: girenge zulm ke mahal.

—

7
8
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A similar model is presented in the “Indian Muslim”, in which the narration also de-
velops from a particular situation to a general one through the generalization of personal
perception. At first, the lyrical hero, speaking about himself, cites stereotypes associated
with Muslims in principle, while he doubts his identity (it all starts with an external signal,
an azan — a Muslim call to prayer, which becomes a reason for him to think about what
kind of Muslim he is). This leads the reader/listener to the idea that an exclusively Mus-
lim identity is imposed on the hero and he is not willing to accept it. The stanzas in the
middle of the poem give an answer to the question that he constantly repeats (“What kind
of Muslim am I, brother?”!* — the hero comes to realize that he cannot be considered as
a Muslim only, but also has features inclusively associated with Indians and Hindus with
the whole India (as it mentioned above “I am from Deccan, I am from UP, I am from
Bhopal”?°). He describes a new Indian Muslim who knows who he is, abandons imposed
stereotypes and takes on an Indian identity, a product of a multi-confessional culture.
Having this understanding, postulating his absolute freedom he addresses someone, an
abstract “you” (“I live on my own™??).

Unlike “Indian Muslim”, in “Dastur” there is a specific addressee (in the context of
anti-CAA protests it seems to be none other than Narendra Modi). The structure is based
on the same principle: from private experience to generalization, but in a different way —
by changing the grammatical number of pronouns. In the initial stanzas devoted to the
description of the situation and the individual attitude to what is happening, singular
pronouns are used (“I” (“mai”) and “he, she, it” (“voh”), which are opposed, as in “We will
not show documents”); starting from the fourth stanza, “I” (“mai”) becomes “we” (“ham”),
the people. This is how the absolute generalization of personal experience is presented.
A direct appeal, using the pronoun “you” (“tum”), appears in the third stanza, the main
theme of which can be called a rebuke.

In this regard, the structure of “Everything will be remembered” seems particularly
interesting, since the transition to the personal level, unlike other works analyzed, occurs
at the end. At the beginning, “you” and “we” are contrasted, then the author refers to the
common memory (“revolution will be written on the skies?””, there is no “we”), which is
repeated in the refrain where the passive voice is used: not “we” will remember, but “mem-
ory” itself will be remembered (“rakha jaegd”). It is important to note that although this
structure is slightly different from other compositions, the transition from individual ex-
perience to generalization remains relevant because Aamir Aziz generalizes the image of
alyrical hero through “himself” Just as in “We will not Show documents”, the lyrical hero
gets his voice in the second part of the poem, he finds the strength to express his civil po-
sition through such statements as we will stay forever, “our names will be remembered”?,
and you will be forgotten, people will remember only your crimes. The refrain like in “We
Will Not Show Documents”, is perceived differently in the middle of the poem: it expresses
not a private confrontation, but something that will remain in the national memory for-
ever. The ring structure (“you” (“tum”) in the first stanza and “yours” (“tumhara”) in the
last) focuses attention to the presumed appeal to Narendra Modi.

Hindi: mai kaisa musalman hii bhat.

20 Hindi: deccan se hil, UP se hil, Bhopal se hil.
Hindi: apne hi taur se jita hd.

Hindi: asman par inkilab likha jaega.

Hindi: hamara nam yad rakhaa jaega.
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Thus, the structures of the analyzed poems point to a single pattern in which events
develop in these works: the generalization of private experience and its passing to the
whole nation with abstract or concrete appeals to the opposing side presuppose appeals
that are intended for live and loud performance.

Conclusion

Poems written in different times and in different languages — Urdu and Hindi —
represent similar motifs: overcoming obstacles, oppression, cruelty, striving for freedom,
they also often contain natural imagery, as well as the motifs of blood and faith in a better
future, and in some of the poems inclusiveness comes to the foreground. All this seems to
be a convenient way of expressing political sentiments relevant to the protests of 2019-20.
The use of poetry as political statement is a kind of tradition in India. It is worth noting
that through the analysis of literary works used during the anti-CAA protests, it is possible
to further develop the idea of constructing/deconstructing reality by including them in the
complex of sources that can construct reality [33, p. 158]. Thus, by means of literature, the
protesters’ view of the events, their perception of the nation, and so on can be construct-
ed in a similar way. In the context of modern protests, in which the analyzed works are
involved, the concept of the so-called inclusive nationalism is brought to the foreground,
according to which no one can be excluded from Indians on confessional grounds. The
motif of inclusiveness and unity, which reinforces the thesis that in the Indian society,
while the BJP is unwilling to consider Muslims as part of the nation, the question is who
can be considered a true Indian. And many Muslims are ready to loudly declare their right
to be called Indians and defend their Indian identity.

Despite the fact that some researchers point to a crisis of secularism in India [34], it
must be recognized that during the anti-CAA protests secular ideas and ideas of inclu-
siveness became a unifying factor. This is evident from the performative practices with
the Constitution, the corresponding slogans and, of course, poetry touching on issues of
unity and religion. It is obvious that protesters wanted to involve as many people in the
protests as possible, and for that a unifying idea was needed. Thus, as researcher from the
University of London Rahul Rao writes, the participants took upon themselves the task of
reminding both the people and the state of the nation’s founding ideology.
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INepuenuus ceKyIApHOro/MHKIIO3IBHOTO HAIMIOHATNI3Ma B KOHTEKCTe
MPOTECTOB IPOTUB NONPABOK B 3aKOH O rpakgaHcTBe 2019-2020 rr.
B VlHguu (Ha muTepaTypHOM MaTepuaie)

A. B. Yennokosa, A. H. Maxnaix, 0. A. [Ty6posuna

Cankr-IleTepOyprckinit rocyiapCTBeHHbI YHUBEPCUTET,
Poccniickas @egepanns, 199034, Cauxr-Iletep6ypr, YHuBepcurerckas Hab., 7-9

s uurtuposanus: Chelnokova A. V., Makhlaiuk A. N., Dubrovina J. A. Perception of Secular/Inclusive
Nationalism in the Context of 2019-20 Anti-CAA Protests in India (Based on the Literary Material)
/I Bectuux Cankr-IleTepbyprckoro yHuBepcureTa. Bocrokosenenne u agppukanncruka. 2022. T. 14.
Bem. 2. C. 352-365. https://doi.org/10.21638/spbu13.2022.212

B konne 2019 — navane 2020 r. B VInguu npomm MaccoBble IPOTECThI IPOTYUB MOIPaBOK
B 3aKOH 0 rpaxkgaHcTBe 1955 r. OHu 3aTparuBay BaXKHbIIL /11 MHAMIICKOTO 06LIecTBa BO-
IIpoc peruruy. MHOIVe IpOTeCTHDIe aKIVM XapaKTepU30BaIiCh OOpallieHIieM K Pas3In4HbIM
¢dbopmam nMcKyccTBa, B TOM 4uciIe 11033un. PaccMarpyBaeTcs nepLeniys CeKyIspHOTro, Uin
VHK/IIO3VBHOTO, HAIIMOHA/IM3Ma B KOHTEKCTe npoTtecToB 2019-2020 rT. yepes npusMy Ham-
6071e€ MOMY/IAPHBIX MTOITUYECKIX IPOU3BENIeHNI, KOTOPbIe PEeLUTHUPOBA/IICH Ha Pa3/INYHBIX
wriomazkax. IIpefcrasien KpaTkuit 0630p IpobIeMsl ceKy/sipu3Ma B COBpeMeHHO VIHany,
4TO HeOOXOMMO I IIOHMMaHMs OCHOBHBIX MOTVBOB IIpousBefieHuit. Kpome toro, anamm-
3UPYIOTCA MOIUTUYIECKUIT KOHTEKCT IIPOTECTOB IIPOTUB IIONPABOK B 3aKOH O I'PaXK/IAHCTBE,
a TaK)Ke 0COOEHHOCTM aKIMil, KOTOpble HEMOCPEACTBEHHO CBSI3aHbI C BOIIPOCAMU MH/VII-
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CKOJT Halym ¥ penurun. JlaeTcst KpaTKas XapaKTepUCTUKa paccMaTPUBaeMbIX IIPOU3BeeHMIL,
Cpefiu KOTOPBIX IPeICTaB/IeHbI KaK KIacCUYecKie IpYMepbl 033N YPAY, TaK M CTUXOTBO-
peHus, CO3ZaHHBIE HEITOCPENCTBEHHO BO BPeMsI IPOTECTOB. [Ipy pacCMOTPEHUN OCHOBHBIX
MOTHBOB BBIIIEYIIOMSHY THIX TOTUYECKIX IIPOV3BEIEHNIT 0CO60e BHUMAHNE YAETISAETCS MO-
TUBY MHK/II03MBHOCTI. KpoMe TOro, oTMedaeTcs, 4To B CaMolt CTPYKType HeKOTOPBIX IPOU3-
BeJleHMII BOSHUKAET TeHepanu3anys MHAMBUAYaTIbHOTO OIIbITa 1 000061eHIIe ero 0 YPOBHS
KOJUIEKTUBHOTO OIIbITa. MBI IIPUXOAMM K BBIBOAY, YTO H0331sI, B KOTOPOI T€M WM MHBIM
CII0cO60M BBIP>KEHBI MeY COIPOTUBICHNU, OCTAeTCA BaKHBIM 3JIEMEHTOM HOIUTIYECKON
60pb0ObI B COBpeMeHHOIT VHanu.

Knrouesvie cnosa: MH,[[I/IH, CEKYNIAPU3M, HAIMOHA/IN3M, KOMMYHAJII3M, IIPOTECTDI, CEKYIAP-
HBIN HallMIOHAJ/IM3M, KOHCTI/ITYIII/IH MHIU/II/I, IIOJIUTUYECKAA ITO33MA.
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