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The article presents an overview of the new dystopia genre in Arabic literature as well as the
main reasons and prerequisites for its appearance. The interest of Arab authors in the newly
discovered genre of the dystopian novel has grown markedly, which is primarily due to serious
political, economic and social changes affecting the region. The situation in some Arab coun-
tries offers many avenues in which society can develop, and literature was the first to respond
to this. Egypt has become one of the centers of global change that has affected the Middle East.
Young Egyptian intellectuals tend to soberly assess the situation that has developed since the
Arab Spring and writers have offered their own vision of the situation in the country. As an
example of a modern dystopia, the novel The Queue by Basma Abd al-Aziz was chosen. The
Queue does not have a traditional dystopian oppositional character. However, of the signifi-
cant images of the novel to which the writer draws attention is the image of authority, which
is impersonal and inaccessible to the common people. There is no mention of the name of the
country where the events of The Queue unfold, but the reader easily recognizes Egypt. In the
study a comprehensive approach was used, as well as cultural and sociological methods of
analysis and interviews.
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In recent years, the interest of Arab authors in the newly discovered genre of the dys-

topian novel has grown markedly, which is primarily due to serious political, economic
and social changes affecting the region. Attempts to find answers to important social is-
sues are reflected in a number of critically acclaimed dystopian novels, many have been
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translated into foreign languages. The situation in some Arab countries offers various
avenues in which the society can develop, and literature was the first to respond to this.

Of late, Egypt has become one of the centers of global change that has affected the
Middle East. This, as well as the literary experience of several generations of prominent
Egyptian writers, well-known both domestically and internationally, are the reason why
the names of modern Egyptian writers are often mentioned in connection with a new
genre for Arabic literature — the dystopian novel. It is also significant that most writers
who have established themselves in this genre are in their thirties. Young Egyptian intel-
lectuals tend to soberly assess the situation that has developed since the Arab Spring.
Although most Egyptians were initially euphoric about the events, they then became dis-
appointed young writers who have offered their own vision of the situation in the country
[1, p.68]. In his Science Fiction and the Arab Spring: the critical dystopia in contemporary
Egyptian fiction, Sinead Murphy argues that “at the heart of each of these narrowly-fic-
tionalized parallel worlds is the Arab Spring, the causes and conditions of which funda-
mentally inform the structure and trajectory of each dystopian account. At the same time,
the differences between each text indicate significant variation in lived experiences of the
uprisings, and the diverse perspectives on its outcomes across the region” [2].

The emergence after the events of 2011 of the Egyptian Society for Science Fiction
should serve as a confirmation of this statement. The society sees as its goal not only the
analysis of existing works, but also their popularization (including abroad), supporting
authors, establishing contacts with foreign colleagues and specialists involved in the study
of the new genre.

Despite the fact that the dystopian genre has appeared in the repertoire of Arab writ-
ers relatively recently, some works have been praised by critics and awarded prestigious
literary prizes. The dystopian novel by the young Egyptian writer Basma Abd al-Aziz The
Queue is one such example [3].

Born in Cairo in 1976, Basma Abd al-Aziz received a medical degree and is currently
successfully combining writing with practicing medicine. Like most of her fellow writers,
Basma Abd al-Aziz addressed the topic of the formation of a new society that developed
after the revolution. The Queue was published at the end of 2012, and in 2016 it came out
in English translation [4].

Thanks to the help of the Egyptian Society for Science Fiction, the author of the
current article was able to contact Basma Abd al-Aziz and conduct a short interview! to
understand how the author views some of the issues raised in the novel. It is interesting
that Basma Abd al-Aziz herself does not consider her novel a dystopia in the usual sense,
preferring not to relate it to a specific genre. Despite the author’s perception, the novel
meets major parameters of the genre (a critical focus on social problems; an attempt fore-
cast events — often through the prism of absurdity; a clear distinction between ordinary
people and the authorities, etc.).

Authority is one of the key images in the novel, combining dictatorship and total con-
trol over the population. The Gate, depersonalized, deprived of everything human, is the
arbiter of the fate of an entire nation in the novel. It is significant that the Gate is always
inactive. It is locked tight all the time, but this is precisely its strength. With the Gate, does

I Interview with Basma Abd al-Aziz. 2019.
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Basma Abd al-Aziz draw an analogy with the thirty years of President Mubarak’s reign, to
which opponents have repeatedly pointed out the need for additional reforms?

The image of the Gate, as an unshakable monumental government, which, without
hesitation, is able to sacrifice the lives of its citizens, is evident throughout the story.

The main events of the novel unfold in a queue of city residents waiting for the Gate
to receive them. The queue brought together representatives of different ages, professions,
and social strata. They all need to obtain permission for something; therefore, they cannot
leave the queue, continuing to live in it for several hours, days, and weeks. Every day the
line gets longer, but the Gate does not open.

The Queue does not have a traditional dystopian oppositional character who sud-
denly realizes that there is an injustice, cruelty, or any other “incorrectness” in the existing
world order. If there is one, doctor Tariq can fulfill the role judging by his function in the
novel. Tormented by his conscience, he constantly asks himself the question of the possi-
bility of violating the ban of the Gate to save a person’s life. Basma Abd al-Aziz emphasizes
the importance of Tariq’s emotional struggle between being law-abiding and moral.

On the other hand, the thirty-eight-year-old Yahya, who received a serious bullet
wound during the uprising, can be considered the main character of the novel as his story
becomes central to the overall narrative.

Each chapter of the novel begins with a short medical certificate from which the read-
er learns about Yahya’s health status. Each certificate is followed by a description of how
Tariq finds out the information about the health of his patient.

Together with doctor Tariq, we read medical reports about Yahya’s condition, and
through these documents, form the image of authority behind the Gate. The narrative does
not allow us to speak confidently about the nature of this authority, but the author draws its
image — the power that is capable of changing the lives of a large number of people.

The unsuccessful rebellion against the power of the Gate is referred to as the Dis-
graceful Events. Tariq, who did not take part in the protests, nevertheless, is well acquaint-
ed with the results. The power of the Gate is unshakable, and any attempts to shake it are
doomed to failure. Through this image, Basma Abd al-Aziz draws an analogy with the
authorities in modern Egypt, when the new government that replaced Hosni Mubarak’s
regime was not at all inclined to carry out any reforms aimed at improving the lives of
ordinary people.

After some time, city residents begin to receive summons from the authorities. As a
result, people stand in line waiting for various inquiries and permissions. Among them is
Yahya, who is seeking permission to conduct operations to extract a bullet. The line moves
only due to the fact that some petitioners, desperate, leave it. People share their stories and
a journalist who happened to be nearby interviews them.

The Gate does not open, but the semblance of activity does not stop either — peo-
ple hear constant appeals from the authorities. The bureaucratic machine continues to
work, despite the fact that all other areas of life gradually fade away as people standing in
line cannot conduct their everyday business: since the Disgraceful Events, the Gate has
remained locked; it has not opened or accepted citizens, but it has not stopped issuing

2 From the back cover of the Arabic edition of The Queue.
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orders [5, p.43]. An empty sheet with the inscription “Decision of the Gate” that Yahya re-
ceives is a symbol of the inaction of the government or the meaninglessness of its actions.

Despite this, the residents of the city patiently follow the new rules; no one is ready
to oppose the authorities again. And yet another meaningless instruction emanating from
the Gate orders the erection of a wall around the people standing in line, supposedly for
their safety.

The image of an autocratic power acting exclusively to the detriment of its people is
embodied not in a specific character, but in the impersonal Gate, which, as we will learn
later, always existed, but gradually changed and acquired a new form. At first, people did
not know what the huge frightening building with the inscription Northern Gate was, but
they immediately understood its importance for their lives [5, p.41].

In the epilogue of the novel, the characters suddenly find out that everything around
them was just a masterfully designed prank. Hidden everywhere, the cameras filmed what
was happening, and for reliability, none of the participants had been let into the “game.”
Yahya also finds out that his wound is, in fact, a lie, and there is no need for emergency
surgery.

If we talk about analogies with the events of the Arab Spring, then the hidden cam-
eras primarily suggest some news channels such as Al-Jazeera, whose role in deliberately
escalating the situation during the unrest in Egypt has been repeatedly discussed.

Thus, Basma Abd al-Aziz depicts, perhaps, the most ambitious example of gaslight-
ing the population of an entire city. But does this not happen all the time, thanks to a
deliberate policy of the authorities through the media? The author herself, in a private
interview, agrees with this and emphasizes that her goal was to demonstrate that the
authorities resort to a conscious distortion of the truth or outright lies.

It is interesting that the author diversifies her narrative in literary Arabic with unusu-
al stylistic devices. The characters’ direct speech is expressed exclusively in the vernacular
dialect. This is why while there is no mention of the name of the country in which the
events of The Queue unfold, the reader easily recognizes Egypt®.
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PaccmarpuBaeTcst HOBBII /151 apaOCKOIL TN TepaTypbl )KaHP aHTUY TOIVMN. 3a ITOC/IeHME TObI
MHTepec apabCKuX MucaTesIell K 3TOMY JKaHpPY 3aMeTHO BBIPOC, YTO B IIEPBYIO OYepeb CBs-
3aHO C Cepbe3HbIMM IMOIUTUYECKUMU, SKOHOMUYECKMMIU ¥ COLMAIbHBIMM M3MEHEHMAMI,
3aTPOHYBLIMMM PeroH. CIIOKUBIIAACA B HEKOTOPBIX apabCKUX CTpaHaX CUTYaLVs Ipef-
Io71araeT MHOXKECTBO BapMAHTOB Pa3BUTHI O0IECTBA, U TUTEPATypa epBOIl OTKIMKHY/IACh
Ha 9T coObITHsA. Eruner ctan ogHUM U3 LIeHTPOB I00a/IbHBIX M3MEHEHNIT, 3aTPOHYBIINX
bmxuuin Boctok B mocnemHue rojbl. MoofeXb M3 YMCIa eruIeTCKON MHTEIUTEeHIN
Hanboee TPe3BO OLIEHNBAET CUTYALNIO, CTIOXKMBIIYIOCS IIOCTIe COOBITHIT «apabCKOIl BECHDI».
B TO BpeMs Kak 6ojbpluas 4acTh HaceleHNs MepBOe BpeMs IpeObiBaa B aridopun, 3areM
CMEHMBIIETICS] Pa30dapOBaHyeM, MOJIOible JINTEPATOPbI MIPEIAraloT COOCTBEHHOE BUJIeHNME
IIO/IOXKEHVsI B CTpaHe. B KadecTBe npyuMepa COBpeMeHHOI aHTUYTONNM ObIT BLIOpaH poMaH
MOJIOZIOV erMIeTCKOl mucatenbHnipl bacMer A6 an-Asus «Ouepensb». OEHNM U3 KiT04e-
BBIX 0Opa3soB B pOMaHe BBICTYIIAET BJIACTh, COCAUHMBINAS B cebe AMKTATYPY M TOTAIbHbIN
KOHTPOJIb HaJ| HaceneHreM. Bpara, o0e3nnveHHble, TUIIEHHbIE BCETO YETOBEYECKOTO, OKa-
3BIBAIOTCA B pOMaHe BeplnTesiMu cyfeb memoro Hapopa. [TokasaTenbHo To, 4To Bpara Ha-
XOJSITCSL B IOCTOSIHHOM 0€37e/ICTBUM, OHY BCe BpeMsl KPEeNKO 3aIlepThl, HO MIMEHHO B 3TOM
3aKI04aeTcs ux cuiaa. CTpaHa, B KOTOPOU pasBOpPaYMBaOTC COOBITHS pOMaHa, He Ha3BaHa,
HO YMTaTe/Ib JIETKO JIOTafIbIBAETCS, YTO pedb upeT o Erunte, Bcrpevas ppassl Ha eruIeTCKOM
IManeKTe. B mccmenoBaHNM MCTIONB30BaICA KOMIUIEKCHBIN MOAXO, a TAK)Ke KY/IbTYPOIOTH-
YyecKie, COLMOIOTYeCcKye MEeTOMIbI aHA/MN3a 1 MHTEPBLIO.

Kntouesvie cnosa: COBpE€MEHHaA apa6c1<aﬂ JINTEPATypa, pOMaH, aHTIY TOINA, BIaCTb, Erumer.

CTaThsA IOCTYNWIA B pefakiio 24 suBaps 2021 .,
PeKOMeH/IoBaHa K nevyaTu 26 mapra 2021 1.

KonTakTHasd mHbopManms:

Moxpywuna Amanus AnamonveéHa — Kaup. Guion. Hayk; kodzik@inbox.ru

Becmnux CII6T'Y. Bocmokosedenue u agpukarucmuxa. 2021. T. 13. Bun. 2


https://doi.org/10.21638/spbu13.2021.201
file:///C:/CURRENT/%d0%9b%d0%b5%d0%bd%d0%b0/921132_13-2-2021%20%d0%b2%20%d0%b2%d0%b5%d1%80%d1%81%d1%82%d0%ba%d1%83%20%d1%81%d0%b4.%2025.05.2021/%d0%93%d0%9e%d0%a2%d0%9e%d0%92%d0%9e/ 

	_Hlk31917809
	_Hlk514626579
	move695571371
	move69559200
	move69557297
	move695572971
	__DdeLink__12430_718706026
	move695600191
	_Hlk57304693
	_Hlk64405151
	_Hlk62513688
	_Hlk57301218
	_Hlk57299042
	_Hlk64405231
	_Hlk59549784
	_Hlk62514969
	_Hlk57300401
	_Hlk484056044
	_Hlk63379813
	_Hlk536147222
	_Hlk63375914
	_Hlk58401082
	Особенности китайской анималистической прозы
на примере романа Гэрэл-Чимэга Черного Журавля «Черное пламя» 
	The Image of Authority in Basma Abd al-Aziz’s Dystopian Novel the Queue
	Медицинские термины в арабском трактате
Kitāb al-mi’a fi al-ṭibb («Сто книг по врачебному искусству») Абу Сахла Исы б. Йахьи ал-Масихи (XI в.)
	Сведения о Дагестане в арабском географическом сочинении Китаб ал-а’лак ан-нафиса ибн Руста
	Результаты новых исследований в регионе Тыграй (Эфиопия): три скальных храма района Квэлла Тэмбен как исторические источники*
	The Principles of the Formal Construction
of the Lexical-Semantic Field in Modern Chinese (MC)
	Эволюция стереотипов маскулинности
в корейском языке
	Investigating African Belief in the Concept of Reincarnation: The case of Ifá and Ayò Ọlọ́pọ́n Symbolism among the Yoruba of Southwestern Nigeria
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